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graduate  Course  in  Oratory. 


^Tuning  Department  anD  Miscellaneous  StuWea* 


Uuition. 


FOR    TERM  OF    TEN  WEEKS,  TWO  CLASS   LESSONS  PER  WEEK,   ONE  HOUR  EACH 
IN  LENGTH  UNLESS  OTHERWISE  INDICATED. 

department  of  /lRu0lc» 

PRINCIPAL  STUDIES. 


Composition,  once  a  week  (2  liovirs)        .......  $20  00 

Opera  (per  jear)   50  00 

Opera  (preparatory,  per  year)  .........  30  00 

♦Orchestral  Instruments  (except  Viola  and  Violin),  private  only. 

tOrgan,  class  of  four       ..........  20  00 

Organ,  class  of  three   27  00 

Pianoforte  or  Violin,  first  grade,  class  of  four        .       .       .       .       .  10  00 

Pianoforte  or  Violin,  first  grade,  one  lesson  per  week,  class  of  four       .  5  00 

Pianoforte  or  Violin,  second  grade,  class  of  four   15  00 

Pianoforte  or  Violin,  second  grade,  once  a  week,  class  of  two       .       .  15  00 

Pianoforte  or  Violin,  second  grade,  one  lesson  per  week,  class  of  four  .  8  00 

Pianoforte  or  Violin,  third,  fourth,  fifth  and  sixth  grades       .       .       .  2000 

Pianoforte  or  Violin,  third  to  sixth  grades,  classes  of  three  .  .  .  2700 
Pianoforte  or  Violin,  third  to  fifth  grades,  one  lesson  per  week,  classes 

of  three  only   iS  00 

Viola,  classes  of  eight,  one  lesson  per  week     ......  5  00 

♦Violoncello,  private. 

Voice,  first  grade,  class  of  four  (including  Enunciation)         .        .        .  20  00 

Voice,  first  grade,  once  a  week,  class  of  two    .       .       .       .       .       .  2000 

Voice,  second,  third,  fourth,  fifth  and  sixth  grades         .       .       .       .  20  00 

Voice,  third  to  sixth  grades,  classes  of  three   27  00 


♦Tuition  for  private  instruction  $10.00  to  $30.00  per  term  of  ten  half-hour 
lessons. 

t  Organ  practice  is  furnished  at  rates  ranging  from  ten  to  forty  cents  per 
hour. 
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SUPPLEMENTARY  STUDIES. 

Conducting,  Art  of,  regular  course,  once  a  week,  class  of  four      .        .  $12  00 

Conducting,  Art  of,  special  course   ........  20  00 

Counterpoint   20  00 

Ecclesiastical  Music  ...........  7  50 

General  Sight  Reading  (Ear  Training,  Dictation,  etc.)  .       .       .       .  10  00 

Harmony   .............  15  00 

Harmony  (advanced  course)     .........  20  00 

Orchestration,  once  a  week  (2  hours)      .......  20  00 

Pianoforte  Sight  Playing         .........  10  00 

Pianoforte  (Accompanists'  Course),  for  Students  in  Vocal  or  Violin 

Course,  class  of  two,  once  a  week         .       .       .       .       .       .  10  00 

Sight  Singing  (advanced  Solfeggio)   10  00 

Theory       .............  10  00 

Violin  Sight  Playing        ..........  10  00 

2)epartment  of  ;6locution. 

Dramatic  Action,  class  lessons         ........  15  00 

Elocution,  class  session  Monday,  Tuesday,  Thursday  and  Friday,  from 

10  A.  M.  to  12  M.  of  each  day         .......  35  00 

Elocution,  class  lessons,  one  lesson  per  week  .       .       .       .       .       .  15  00 

Elocution,  private  lessons,  one  lesson  per  week      .       .       .       .       .  20  00 

Elocution,  private  lessons,  two  lessons  per  week     .       .       .       .       .  3500 

Elocution,  juvenile  class,  one  lesson  per  week        .       .       .       .       .  10  00 

Literature,  to  regular  pupils  of  Elocution  course  only,  per  year   .       .  10  00 

Lyric  Action,  two  class  lessons  per  week        .       .       .       .      ..       .  1500 

MISCELLANEOUS  STUDIES. 

Concert  Deportment,  once  a  week    ........  5  00 

English  Branches,  once  a  week        ........  5  00 

Hand  culture,  once  a  week   5  00 

Languages  (French,  German  or  Italian)         .       .       .       .       .       .  10  00 

Literature  .............  5  00 

Literature,  special  classes         .........  10  00 

Music  in  Public  Schools,  class  of  four     .       .       .       .       .       .        .  20  00 

Music  in  Public  Schools,  class  of  four,  one  lesson  per  week  .       .       .  10  00 

Musical  Journalism  ...........  20  00 

Physical  Culture,  class  lessons         ........  3  00 

Physical  Culture  (school  gymnastics)     .......  5  00 

Tuning  (per  annum),  with  use  of  instruments  for  practice    .       .       .  10000 


Ibietori?  of  tbe  llnetitution* 


HE  Conservatory  System  of  musical  instruction  was  first  in- 


troduced into  America  by  Dr.  Eben  Tourjee,  in  1853-  The 


Musical  Institute,  which  was  the  earliest  embodiment  of  the 
idea,  was  chartered  by  the  State  of  Rhode  Island,  in  1859,  and  soon 
developed  into  the  Providence  Conservatory  of  Music,  at  Providence, 
R.  I.  The  Institution  was,  in  February,  1867,  removed  to  Boston, 
where  commodious  quarters  were  secured  in  the  famous  Music  Hall 
building.  In  1870,  by  a  special  act  of  the  Legislature  of  Massachu- 
setts, it  was  incorporated  under  the  name  of  the  New  England  Con- 
servatory of  Music. 

The  rapid  and  steady  growth  of  the  Conservatory  led,  in  the  year 
1882,  to  the  purchase  of  its  present  splendid  estate  on  Franklin 
Square.  The  original  property,  together  with  recent  additions,  repre- 
sents an  outlay  of  nearly  ^1,000,000.  The  main  building,  which 
in  itself  is  one  of  the  largest  and  finest  conservatory  buildings  in 
existence,  was  soon  found  insufficient  to  meet  the  increasing  re- 
quirements, and  two  adjoining  estates  were  purchased,  thereby  increas- 
ing the  accommodations  fully  one  third.  The  equipment  includes  all 
modern  conveniences, — steam  heat,  electric  light  and  electric  bell  com- 
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miinication  throughout,  elevators,  baths,  telephones,  post  office  and 
music  store.  The  two  lower  floors  of  the  main  buildings  are  used 
for  the  school  itself,  embracing  over  forty  class  rooms,  two  concert 
halls,  valuable  musical  library,  reading  rooms,  museum,  parlors,  offices, 
etc.  The  upper  floors,  including  about  two  hundred  rooms,  provide 
a  most  comfortable  and  attractive  home  for  women  students. 

The  principal  departments  of  instruction  are  those  of  music  in  all 
its  branches;  including  Piano  Tuning,  Elocution  and  Oratory,  and 
Modern  Languages. 

Dr.  Eben  Tourjee  remained  Director  of  the  institution  until  his 
death,  in  the  spring  of  I891,  when  his  place  was  filled  by  Mr.  Carl 
Faelten,  who  had  entered  the  institution  in  1885  as  professor  of  Piano- 
forte. Mr.  Faelten  remained  as  Director  until  the  end  of  the  school 
year  1896-97.  Upon  his  retirement  Mr.  George  W.  Chadwick,  the 
well-known  American  composer  and  musician,  was  unanimously 
elected  Musical  Director.  Mr.  Chadwick's  ability  and  fame  as  a  com- 
poser and  musician  are  too  widely  known  to  require  comment  here. 

Numerous  improvements  and  additional  advantages  have,  from 
time  to  time,  been  introduced,  and  the  standard  of  the  institution 
being  steadily  advanced,  its  reputation  has  continually  increased. 

During  the  school  year  1891-92  a  fund  of  $160,000  was  donated 
by  citizens  of  Boston  and  vicinity,  and  the  Management  was  thereby 
enabled  to  add  still  greater  facilities  to  its  already  ample  equipment, 
now  probably  superior  to  that  of  any  other  conservatory  in  the  world. 
The  charter  under  which  the  Conservatory  is  organized  admits  of  no 
individual  profit  accruing  to  any  person.  There  are  no  stockholders, 
and  the  profits,  if  any,  must  be  expended  in  the  improvement  of  the 
courses  of  education,  and  in  the  addition  of  more  extensive  facilities, 
a  small  amount  being  first  set  aside  each  year  as  a  sinking  fund  for 
future  contingencies. 


HISTORY  OF  THE  INSTITUTION. 
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Xocatfon. 

The  location  of  the  New  England  Conservatory  in  the  City  of 
Boston,  recognized  as  the  great  Art  and  Literary  center  of  America, 
offers  incomparable  opportunities  to  the  student  of  music,  such  as  the 
concerts  of  the  celebrated  Boston  Symphony  Orchestra  and  the  large 
choral  societies,  numerous  and  excellent  concerts  of  chamber  music, 
and  recitals  of  famous  artists.  There  are  also  at  the  command  of 
the  student  the  great  public  libraries,  the  Art  Museum,  and  other 
opportunities  for  general  culture,  besides  the  excellent  musical  library 
and  museum  of  curiosities  in  the  Conservatory. 

The  situation  of  the  institution  is  peculiarly  advantageous.  It 
stands  in  the  heart  of  the  city's  population,  at  the  corner  of  Newton 
and  James  Streets,  fronting  on  the  quiet  Franklin  Square,  a  beautiful 
park,  with  shady  trees,  lawn,  and  fountains.  A  wide,  open  space  in 
the  rear,  also  abounding  in  trees,  supplements  the  freshness  and  quiet 
of  the  location ;  at  the  same  time  the  Conservatory  is  only  one 
minute's  walk  from  Washington  Street  and  Shawmut  Avenue,  and  has 
a  complete  command  of  street  railway  conveniences.  The  Newton 
Street  frontage  extends  two  hundred  and  thirty  feet;  that  on  James 
two  hundred  and  ten  feet;  the  elevation  presents  seven  stories  and 
a  dome. 

Scbool  l!)ear 

First  Term  begins  September  9th,  ends  November  17th. 
Second  Term  begins  November  i8th,  ends  January  26th. 
Third  Term  begins  January  28th,  ends  April  13th. 
Fourth  Term  begins  April  14th,  ends  June  22d. 
Midsummer  Term  begins  July  nth,  ends  August  13th. 

For  further  particulars  see  inside  front  cover. 


Sljetem  of  Unetruction^  in^, 


Instrumental  and  Vocal  instruction  is  given  in  classes  of  two,  three, 
or  more  pupils,  or  in  private  lessons,  according  to  the  needs  or  wishes 
of  the  pupil. 

Class  instruction  in  Instrumental  and  Vocal  Music  dilfers  mate- 
rially from  class  instruction  in  other  lines  of  education.  Instead  of 
the  entire  class  having  the  same  lesson,  each  pupil  is  assigned  such 
studies  and  pieces  as  are  especially  adapted  to  his  peculiar  needs.  In 
fact,  so  far  as  the  instruction  is  concerned,  it  amounts  to  a  private 
lesson  in  the  presence  of  others;  and  although  the  pupils  in  a  class 
belong  to  the  same  general  grade  of  advancement,  it  rarely  occurs 
that  they  are  pursuing  identical  studies,  and  they  seldom  recite  in 
concert,  except  in  sight-reading  classes.  The  progress  of  one  pupil  is 
never  retarded  by  reason  of  the  deficiencies  of  others,  but  as  soon 
as  a  certain  degree  of  proficiency  is  reached  the  pupil  is  imme- 
diately advanced  to  a  higher  grade.  By  means  of  class  instruction 
freedom  and  ease  in  performing  before  others  are  cultivated,  and 
emulation  is  stimulated  as  ability  is  matched  with  ability,  mind  comes 
in  contact  with  mind,  and  intellect  is  sharpened  by  intellect.  The 
opportunities  thus  offered  for  becoming  familiar  with  the  difficulties 
of  others,  and  for  learning  how  to  overcome  these  difficulties,  are  of 
the  greatest  advantage  to  all,  and  especially  to  those  who  are  prepar- 
ing to  teach. 

An  invaluable  advantage  of  the  Conservatory  system  is  the  har- 
monious arrangement  of  the  different  branches  of  study  which  are 
needed  for  a  complete  education  in  music,  instruction  in  instrumental 

(i6) 


SYSTEM  OF  INSTRUCTION. 


17 


)r  vocal  studies  being  linked  together  with  the  study  of  Sight  Read- 
ng,  Theory,  and  Composition,  Musical  History,  and  other  kindred 
;ubjects. 

To  these  educational  advantages  are  added  the  numerous  public 
%  ixercises  at  the  school,  consisting  of  the  Faculty  Concerts,  Lecture 
\^  Courses,  Pupils'  Recitals,  and  the  opportunity  of  combining  with  a 
musical  education  studies  in  Literature,  Languages,  Elocution,  etc. 

of  :!Entrancc  anD  Classification. 

li  Beginners  are  received  in  any  department,  and  a  careful  exam- 
n  ination  is  made  as  to  the  proficiency  of  all  pupils  on  entering.  Stu- 
t  dents  may  enter  any  grade  for  which  they  are  found  qualified. 
)  In  the  selection  of  studies  and  teachers,  pupils  enjoy  as  much  free- 
:  dom  as  is  consistent  with  their  best  interests,  but  should  in  all  cases 

be  guided  by  the  judgment  of  the  Management,  which  looks  to  the 

most  thorough  and  rapid  progress  of  each  student.    Pupils  may  pur- 
,  sue  the  entire  course,  either  in  class  or  through  private  instruction. 
Once  in  each  term  a  critical  inquiry  is  made  as  to  the  standing 

of  each  pupil,  those  in  the  regular  courses  being  required  to  pass 
i  examinations  and  meet  general  requirements  as  specified  under  the 

various  headings,  before  promotion  to  the  two  highest  grades. 

plan  of  Unstruction. 

The  Courses  in  Pianoforte,  Organ,  Violin,  Violoncello,  and  Vocal 
Culture  are  divided  into  six  grades.  The  first  and  second  grades 
(elementary),  are  devoted  to  the  rudiments  of  notation  and  tech- 
nique; the  third  and  fourth  grades  (intermediate),  to  the  further 
development  of  musical  knowledge  and  technique;  and  the  fifth  and 
sixth  grades  (advanced),  to  the  acquisition  of  a  degree  of  tech- 
nique, interpretation,  and  general  musical  ability  sufficient  for  a  com- 
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petent  teacher  or  public  performer.  The  course  of  study  for  other 
instruments  corresponds  in  general  with  the  above  system,  but  is  less 
extended. 

On  account  of  the  wide  difference  in  the  qualifications  of  students 
on  entering,  it  is  difficult  to  state  a  given  time  for  the  completion  of 
the  courses  necessary  for  graduation;  but,  generally  speaking,  for 
adults,  grades  one  to  three  inclusive  require  from  one  and  a  half  to 
two  years,  and  grades  four  to  six  inclusive  from  two  to  three  years, 
according  to  ability  and  application. 

Certincatcs  anD  2)iploma0. 

Certificates  are  granted  upon  the  satisfactory  completion  of  the 
fourth  and  fifth  grades  of  any  of  the  full  courses.  Diplomas  for 
soloists  are  granted  only  on  the  satisfactory  completion  of  the  sixth 
grade  of  any  of  the  full  courses. 

The  minimum  time  of  study  at  the  Conservatory  for  any  one 
applying  for  a  certificate,  is  four  terms  of  ten  weeks  each — /.  e.,  one 
school  year — in  the  chief  study,  during  which  time  a  regular  course 
for  graduation  must  have  been  pursued. 

The  minimum  time  of  study  at  the  Conservatory  for  any  one 
applying  for  a  Diploma  is  two  years,  but  in  rare  cases  of  exception- 
ally high  standing  in  all  branches  required,  the  Management  has 
power  to  grant  the  Diploma  in  one  year.  Candidates  for  graduation 
from  any  of  the  departments  of  music,  or  from  the  course  in  Ora- 
tory, if  not  graduates  of  a  high  school  or  the  literary  department  of 
some  other  institution,  will  be  required  to  give  satisfactory  evidence 
of  a  general  education  representing  at  least  two  years  of  the  average 
high -school  work. 

No  certificate  or  diploma  will  be  granted  unless  applied^ for  with- 
in two  years  of  the  completion  of  requirementSo 


Musical  H)epavtment. 

IPrtndpal  an&  Supplementary  Stubies. 


pianoforte* 
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EsTELLE  T.  Andrews. 
Carl  Baermann. 
Adolph  Carpe. 
Charles  F.  Dennee. 
Madame  Helen  Hopekirk. 
Dr.  J.  Albert  Jeffery. 


William  E.  Sackett. 
Anna  M.  Stovall. 


Edwin  Klahre. 
Frederick  F.  Lincoln. 
F.  Addison  Porter. 


Harry  N.  Redman. 


Carl  Stasny. 


It  is  the  aim  of  the  New  England  Conservatory  to  educate  pupils 
in  the  study  of  the  Pianoforte,  not  merely  that  they  may  become 
good  performers,  but  that  they  may  possess  in  addition  such  thor- 
ough general  musicianship  as  is  required  of  the  cultured  musician  of 
to-day. 

The  regular  Pianoforte  Course  consists  of  two  distinct  but  parallel 
branches  of  study;  viz.,  a  special  and  a  general  course.  The  special 
course,  including  the  development  of  technique  and  the  acquisition  of 
repertoire,  is  taught  in  classes  of  three  or  four  or  privately,  while 
the  general  course  is  devoted  to  theory,  harmony,  sight  playing, 
transposing,  memorizing  and  analyzing,  and  is  taught  in  classes 
only.    Two  lessons  per  week  are  given  in  each  branch. 
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Ipianofortc  Course* 

The  following  list  is  an  outline  of  studies  indicating  the  standard 
of  technical  difficulty  in  the  various  grades. 

FIRST  AND  SECOND  GRADES. 
Course  in  Hand  Culture.  (Elementary.) 

Book  I.  of  the  Pianoforte  Course  of  the  New  England  Conserva- 
tory. 

Easy  Sonatinas  and  Pieces  by  Clementi,  Kuhlau,  Kullak,  and 
others. 

THIRD  GRADE. 

Preparatory  exercises  by  Aloys  Schmitt.  Selections  from  Book  II. 
of  the  Pianoforte  Course. 

Trill  Studies  by  A.  Krause,  Op.  2. 

School  of  Velocity  by  Hasert,  Berens,  or  Czerny  (the  easier). 

Little  Preludes  by  Bach. 

The  easier  Studies  by  Cramer  edited  by  Bulow. 

Easy  Sonatas  and  Pieces  by  Haydn,  Clementi,  Mozart,  and  others. 

FOURTH  GRADE. 

Remainder  of  Book  II.  of  the  New  England  Conservatory  Piano- 
forte Course. 

Remainder  of  Studies  by  Cramer  edited  by  Bulow. 
Two  and  Three  part  Inventions  by  Bach,  Czerny,  Op.  299. 
Selections  from     Art  of  Dexterrty,"  Op.   740  by  Czerny  (the 
easier). 

Sonatas  and  Pieces  of  medium  difficulty  by  Mozart,  Mendelssohn, 
and  others. 

Some  of  the  Easier  Sonatas  by  Beethoven.  Kullak  Octaves 
Studies,  Book  Jo 
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FIFTH  GRADE. 

Selections  from  Book  III.  of  the  New  England  Conservatory 
Pianoforte  Course. 

Studies  by  Moscheles,  Op.  70.    Czerny,  Op.  740. 

Studies  by  Kessler  edited  by  Bussmeyer.  Gradus  ad  Parnassum, 
by  Clementi  Tausig. 

Preludes  and  Fugues  from  the  Well -Tempered  Clavichord  by 
Bach. 

Sonatas  and  other  solo  works  of  greater  difficulty  by  Beethoven 
and  others.  Concertos  by  Mozart,  Hummel,  Moscheles,  and  others. 
Kullak  Octaves  Studies,  Book  II. 

SIXTH  GRADE. 

Remainder  of  Book  III.  of  the  New  England  Conservatory  Piano- 
forte Course. 

Preludes  and  Studies  by  Chopin.    Studies  Op.  26,  by  Thalberg. 
The  more  difficult  Preludes  and  Fugues  from  Well -Tempered 
Clavichord  by  Bach. 

Studies  by  Henselt  and  Liszt,  selected. 

The  difficult  Sonatas  by  Beethoven  (except  the  last  five). 

Solo  works  of  Beethoven,  Bach,  Schumann,  Chopin,  Raff,  Liszt 

etc. 

Concertos  by  Mendelssohn,  Beethoven,  and  others. 
For  those  not  preparing  themselves  as  soloists,  other  works  and 
studies  of  the  classic  and  modern  school  may  be  substituted. 

Soloist's  Diploma. 

The  satisfactory  completion  of  the  above  six  grades.  In  addition, 
the  following  supplementary  studies,  or   their  equivalents:  Four 
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terms  of  General  Sight  Reading  (if  necessary),  also  four  terms  each 
of  Harmony,  Theory,  and  Advanced  Sight  Playing.  The  candidate 
must  also  have  appeared  creditably  as  soloist  at  the  public  recitals 
not  less  than  four  times  during  the  last  two  years  of  study. 

^Teacber's  Diploma. 

The  satisfactory  completion  of  five  grades  of  the  Pianoforte 
Course.  The  required  supplementary  studies  are  the  same  as  for 
the  Soloist's  Course,  with  the  addition  of  one  year's  teaching  in  the 
Normal  department.*  Candidates  will  not  be  required  to  appear  at 
the  public  recitals,  but  will  be  expected  to  perform  occasionally  in 
the  pupil's  recitals  or  the  preparatory  recital  classes. 

*Two  years'  teaching  will  be  required  after  present  school  year  (1897^98). 


BOARD  OF  INSTRUCTION. 

Henry  M.  Dunham.  |  J.  Wallace  Goodrich. 

It  is  the  aim  of  this  course,  as  will  be  seen  in  the  outline  of 
work  for  the  various  grades,  to  give  instruction  not  only  in  the  line 
of  solo  playing,  but  also  with  a  view  to  fitting  the  pupil  for  practical 
church  work;  and  to  this  end  those  taking  the  Organ  as  a  special 
study  are  advised  to  begin  the  study  of  Harmony  immediately,  and, 
if  possible,  to  take  at  least  a  partial  course  in  Vocal  Culture,  a 
knowledge  of  which  will  be  found  invaluable  in  the  training  of 
choirs. 

Pupils  may  register  for  either  class  or  private  instruction.  Each 
class  is  limited  to  four  pupils,  and  meets  bi-weekly  throughout  the 
term. 

A  general  class  in  church  playing  and  choir  accompanying,  begin- 
ning about  the  middle  of  the  first  term  and  ending  in  the  middle  of 
the  fourth  term  of  each  year,  is  available  for  all  students  of  the 
department,  free  of  extra  charge. 

The  classes  in  Pianoforte  Sight  Playing  are  also  recommended  as 
valuable  opportunities  for  acquiring  proficiency  in  sight  playing,  read- 
ing of  scores,  etc. 

Prospective  graduates  are  given  a  course  of  one  term  in  Organ 
Tuning  and  simple  repairing,  without  extra  charge. 


CLASS-ROOM  ORGAN. 


SLEEPER  HALL  ORGAN. 


ORGAN. 
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©utline  of  Course, 

Since  an  elementary  knowledge  of  music,  and  moderate  skill  and 
familiarity  with  the  keyboard  is  necessary  before  pedal  obligato  play- 
ing is  begun,  pupils  must  have  completed  at  least  two  grades  of  the 
Pianoforte  course,  or  its  equivalent,  before  registration  in  the  regular 
Organ  classes  is  allowed. 

The  Third  Grade  is  devoted  to  exercises  in  Pedal  Playing ;  First 
Studies  in  Pedal  Obligato,  Hymn-tune  Playing,  the  Construction  of 
Interludes  and  Short  Modulations,  Transposition,  and  Elementary  Reg- 
istration. 

The  Fourth  Grade  includes  an  extended  study  of  Registration 
through  the  medium  of  pieces  especially  adapted  for  use  as  Preludes 
and  Postludes  in  church  service,  studies  and  pieces  of  the  polyphonic 
type  as  represented  by  Rink  and  Bach,  and  the  practice  of  Quartet 
and  Chorus  Accompaniment. 

The  Fifth  Grade  ^dds  the  accompaniment  of  the  Solo  Voice  to 
that  of  Quartet  and  Chorus,  the  text  for  the  whole  being  of  Mass  or 
Oratorio  Form.  This  grade  also  includes  the  study  of  works  for 
Organ  Solo,  in  the  Sonata  Form,  by  Bach,  Mendelssohn,  and  others; 
also  a  few  modern  works  in  Free  Form. 

The  Sixth  Grade  is  devoted  principally  to  the  development  of 
an  artistic  technique  for  concert  purposes,  through  the  medium  of 
compositions  and  arrangements  of  the  German,  French,  English,  and 
American  writers. 

The  work  of  the  sixth  grade  is  included  in  the  course  for  Church 
and  Concert  playing,  and  is  not  intended  for  those  who  are  studying 
Church  playing  only. 

Organ  students  should  pursue  the  course  in  composition  as  far  as 
possible,  and  not  restrict  themselves  to  the  four  terms  of  Theory  and 
four  terms  of  Harmony  prescribed. 
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Soloists'  Diploma. 

The  completion  of  the  above  six  grades,  hi  addition,  the  following 
supplementary  studies  or  their  equivalents:  five  grades  of  the  Pianoforte 
Course,  four  terms  each  of  Harmony,  Theory,  and  General  Sight  Reading 
(if  necessary),  one  term  in  free  class  in  Organ  Tuning  and  Regulating. 
Candidates  for  graduation  in  this  course  must  have  played  successfully  at 
least  twice  in  the  Saturday  recitals  and  twice  in  the  Wednesday  evening 
recitals  during  the  last  two  years  of  their  course. 

Final  examinations  will  include  tests  in  transposition,  improvisation, 
history  of  the  Organ,  general  knowledge  of  Organ  literature,  Organ  com- 
posers, and  Organ  mechanism. 

Pupils  entering  the  course  at  an  advanced  stage  in  Organ  Playing 
may,  by  the  consent  of  the  Director,  omit  the  fourth  and  fifth  grade 
examinations,  but  diplomas  granted  to  such  pupils  shall  be  granted 
for  concert  playing  only. 

Diploma  for  Cburcb  placing  Course. 

The  completion  of  the  first  five  of  the  above-named  grades.  In  addi- 
tion, the  following  supplementary  studies  or  their  equivalents:  four  grades 
of  the  Pianoforte  Course,  four  terms  each  of  Harmony  and  Theory,  one 
term  in  free  class  in  Organ  Tuning  and  Regulating,  four  terms  of  General 
Sight  Reading  (if  necessary).  Candidates  must  also  have  attended  regu- 
larly for  one  school  year  the  lectures  on  Musical  History  and  the  free  class 
in  Church  PJaying  and  Choir  Accompanying,  and  must  have  played  at 
least  four  times  satisfactorily  in  the  preparatory  recital  classes,  the  music 
played  to  be  of  a  character  suitable  for  preludes  and  postludes  in  church 
services. 

The  final  examinations  in  this  course  will  consist  principally  of  tests  in 
practical  church  work. 


ORGAN. 
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Organ  ipractlce. 

The  facilities  provided  for  organ  practice  are  very  extensive,  and 
furnished  at  small  expense  to  the  students.  There  are  in  daily  use 
fourteen  pipe  and  pedal  organs,  all  blown  by  steam  power,  from  7 
A.  M.  to  7  P.  M.  The  Conservatory  in  1896  contracted  with  the  well- 
known  firm  of  Farrand  &  Votey,  at  Detroit,  Mich.,  for  two  exceed- 
ingly fine  electric  three-manual  organs,  which  were  completed  Sep- 
tember 10th  of  that  year.  Such  advantages  for  organ  study  and 
practice  are  not  furnished  elsewhere  either  in  America  or  Europe. 


Voice  Culture  anb  Hrt  of  Singing. 
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William  H.  Dunham. 
Marie  Gallison. 
Louise  Leimer. 


AUGUSTO  ROTOLI. 

S.  Maude  Thompson. 
Charles  A.  White. 


William  L.  Whitney. 

1Rc0ular  Course  for  (3rat)ijation. 

FIRST  AND  SECOND  GRADES. 

Voice  Training  (implying  Principles  of  Breathing,  as  applied  to 
tone  production  and  art  of  vocalization,  Voice  Placing,  Elementary 
Vocalization,  to  be  continued  throughout  the  course  according  to 
the  requirements  of  individuals).  Enunciation.  Italian  (four  terms). 
Vocal  physiology  (Lectures).  General  Sight  Reading.  Piano  Accom- 
panists' Course. 

Songs.  Application  of  the  foregoing  to  the  simplest  form  of  Ital- 
ian song  during  the  third  and  fourth  terms. 

THIRD  AND  FOURTH  GRADES. 

Voice  Training.  Music  in  these  grades  will  be  selected  with  spe- 
cial regard  to  the  necessity  of  employing  particular  points  in  voice 
management.  Declamation  applicable  to  singing,  and  Concert  Deport- 
ment. Italian  (in  case  of  failure  to  meet  requirements,  or  pass 
examination,  after  four  terms).  Piano  (Accompanists'  Course).  Sol- 
feggio. Harmony  (two  terms).  Theory  (four  terms).  Ecclesias- 
tical Music.  Frequent  performances  in  Preparatory  Recitals,  and  oc- 
casionally in  Saturday  Recitals.  Opera  Class,  preparatory  (optional, 
and  for  pupils  in  fourth  grade  only). 

FIFTH  GRADE. 

■  Voice  Training;  Advanced  Vocalization,  Italian,  English,  and 
French  Songs  (classic  and  modern);  German  Lieder;  Concert,  Ora- 
torio, and  Opera  Arias.    Piano  (Accompanists'  Course).  Harmony 
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(two  terms).  Normal  Course  for  prospective  teachers.  Opera  School 
(optional).  Frequent  appearances  at  Saturday  and  Wednesday  Re- 
citals. Soloists'  practice  with  Orchestra.  Study  of  choral  works  in 
chorus  class. 

SIXTH  GRADE. 

Voice  Repertoire.  (In  this  grade  the  entire  attention  of  the  soloist 
is  required  for  voice  work,  unless  the  pupil  enters  the  grade  with 
conditions.)  Frequent  appearances  of  soloists  in  Wednesday  evening 
recitals.  Normal  Course.  Opera  Class,  repertoire  and  creditable  per- 
formance demanded  for  special  mention  of  study  in  Diploma. 

XTbe  Soloist's  Diploma 

is  given  upon  the  satisfactory  completion  of  the  above  six  grades  of 
the  vocal  course,  which  include  the  following  supplementary  studies, 
or  their  equivalents:  Three  grades  of  the  Pianoforte  Course,  four 
terms  of  General  Sight  Reading  (if  necessary),  two  terms  of  the 
Ecclesiastical  Music  Course,  and  four  terms  each  of  Harmony, 
Theory,  Advanced  Sight  Singing  (Solfeggio),  and  Italian.  Candidates 
must  also  have  appeared  frequently  and  successfully  as  soloists  at  the 
public  recitals  during  the  last  two  years  of  study. 

B  treacber'6  Diploma 

is  given  upon  the  satisfactory  completion  of  six  grades  of  the  Teach- 
ers' Vocal  Course,  with  the  addition  of  two  years'  teaching  in  the 
Normal  Department.  Four  grades  of  the  Pianoforte  Course.  The 
supplementary  requirements  are  the  same  as  for  the  Soloist's  Di- 
ploma. Candidates  wiU  not  be  required  to  appear  at  the  public  re- 
citals, but  will  be  expected  to  perform  occasionally  in  the  pupils' 
recitals  and  the  preparatory  recital  classes,  or  coach  third  and  fourth 
grade  pupils  for  those  classes. 


©peta  ScbooL 


BOARD  OF  INSTRUCTION. 
Vocal  Instructors. 

AuGUSTO  RoTOLi.  |  Charles  a.  White. 

William  L.  Whitney. 

Conductors. 

'  George  W.  Ghadwick.  |  J.  Wallace  Goodrich. 

Lyric  Act  toil.  Stage  Manager. 

Samuel  R.  Kelley.  | 

The  desirability  of  providing  suitable  training  for  young  vocalists, 
whose  ability  warrants  their  taking  up  the  study  of  Opera,  has  led 
to  the  organization  of  an  Opera  school,  with  a  full  corps  of 
instructors. 

This  school  is  intended  for  the  exclusive  benefit  of  the  New  Eng- 
land Conservatory  vocal  students,  and  only  such  students  will  be 
eligible  for  membership  whose  voices,  musical  talent,  and  general 
intelligence  give  a  fair  prospect  of  success  in  operatic  roles,  and  who 
have  reached  a  proficiency — musically  and  vocally — equal  to  the 
fourth  grade  of  the  Conservatory  Soloists'  Vocal  Course.  Pupils  will 
continue  their  vocal  lessons  while  members  of  the  Opera  Course,  and 
will  first  study  their  roles  under  the  supervision  of  one  of  the  above 
vocal  instructors. 

The  Opera  School  is  divided  into  two  classes:  a  General  Opera 
Chorus  Class  and  a  Special  Advanced  Solo  and  Opera  Chorus 
Class. 

The  General  Class,  under  the  direction  of  Messrs.  G.  W.  Chad- 
wick  and  J.  Wallace  Goodrich,  is  open  to  such  vocal  pupils  in  the 
fourth,  fifth,  and  sixth  grades  as  are  considered  vocally  adequate  by 
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their  voice  teacher.  The  Advanced  Class  is  open  to  pupils  of  the 
fifth  and  sixth  grades.  Solo  parts  are  to  be  passed  with,  and  author- 
ized by,  one  of  the  vocal  instructors. 

Pupils  in  the  advanced  class  must  attend  the  Lyric  Action  and 
Intermediate  Classes. 

During  each  school  year  at  least  one  public  operatic  performance 
will  be  given,  the  solo  parts  being  assigned  to  pupils  in  the  advanced 
division.* 


Scbool  of  lEcclestastical  /IDustc. 

INSTRUCTORS. 

AuGusTo  RoTOLi.  |  Charles  a.  White. 

As  a  preparation  for  practical  work  of  the  church  choir  this 
course  is  of  special  value  to  the  soloist.  The  Latin  service  will  be 
conducted  by  Signor  Augusto  Rotoli,  the  English  service  by  Mr. 
Charles  A.  White. 


©rcbeetral  lln^trumente* 


StdnseD  IFnstrumenta. 


BOARD    OF  INSTRUCTION. 


Benj.  Cutter, 

Violin  and  Viola. 


Emil  Mahr, 
Violin  and  Viola. 


Eugene  Gruenberg, 


Leo  Schulz, 


Violin  and  Viola. 


Violoncello. 


As  in  the  case  of  the  Pianoforte,  the  regular  courses  for  graduation 
in  Violin  and  Violoncello  consist  of  two  parallel  branches,  to  be  taken 
simultaneously;  viz.,  a  special  course  for  the  acquisition  of  execution 
and  study  of  repertoire,  and  a  general  course  in  Harmony,  Theory, 
Sight  Playing,  and  Orchestral  Practice. 

Juvenile  pupils  not  in  possession  of  a  pianoforte  should  at  least 
receive  an  adequate  preliminary  training  in  all  rudimentary  matters, 
such  as  rhythm,  names  of  tones,  major  and  minor  modes,  intervals, 
staff  notation,  and  a  sufficiently  trained  ear,  before  commencing  the 
manipulation  of  the  Violin.  Those  found  deficient  or  wholly  lacking 
in  rudimentary  musical  knowledge  are  offered  opportunities  of  acquir- 
ing it  before  receiving  violin  instruction. 


Violin  Schools  by  B.  Tours,  F.  David,  and  others;  selections  from 
studies  by  Kayser,  Wohlfahrt,  Dont,  Kreutzer,  and  others. 

Examination  at  end  of  Second  Grade:  Major  and  Minor  Scales  in 
first  to  third  position  to  be  played  with  firm  bowing,  good  hand 
position,  and  clear  intonation ;  general  knowledge  of  Intervals ;  selec- 


Diolm  Course. 


FIRST  AND  SECOND  GRADES. 

(  Preparatory.) 


ORCHESTRAL  INSTRUMENTS. 
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tions  from  B.  Tours  Violin  School,  or  any  other  named  above; 
Kayser  Studies,  Op.  20,  Dont,  Op.  37,  or  Kreutzer.  Pieces  of  corre- 
sponding difficulty. 

THIRD   AND  FOURTH  GRADES. 

( Intermediate.) 

Violin  Schools  by  B.  Tours,  F.  David,  L.  Spohr,  and  others ;  selec- 
tions from  studies  by  Alard,  Kreutzer,  Fiorilli,  Rovelli,  Leonard,  and 
others;  concertos  by  Mozart,  Viotti,  Rode,  De  Beriot,  Kreutzer,  and 
pieces  of  similar  difficulty. 

Examination  at  the  end  of  Fourth  Grade:  Scales  Major  and  Minor 
and  Chromatic,  as  given  in  Schradieck's  Scale  Studies;  the  different 
positions;  all  kinds  of  bowing  as  given  in  B.  Tours  or  other  Violin 
Schools;  pieces  as  above. 

FIFTH  AND  SIXTH  GRADES. 

(  Advanced.) 

Violin  Schools  by  F.  David  and  L.  Spohr;  studies  by  Kreutzer, 
Rode,  Dont,  Kayser,  and  others;  concertos  by  Bruch,  Paganini, 
Mendelssohn,  Beethoven,  Brahms,  and  others  of  similar  difficulty. 

General  examination  for  graduation  at  end  of  sixth  grade. 

IDioloncello  Course, 

FIRST  AND  SECOND  GRADES. 
First  half  of  Kummer's  Method  for  Violoncello. 

THIRD  AND   FOURTH  GRADES. 

The  rest  of  Kummer's  Method,  together  with  selected  studies  by 
Dotzauer,  concertinos  by  Kummer  and  Romberg,  and  other  pieces  of 
moderate  difficulty ;  also  violoncello  parts  of  easy  trios  and  quartets 
by  Haydn  and  Mozart. 
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FIFTH   AND  SIXTH  GRADES. 

Remainder  of  studies  by  Dotzauer,  studies  by  DuBois,  and  others; 
concertos  and  solo  pieces  by  Romberg,  Goltermann,  Davidoflf,  Popper, 
etc.;  violoncello  parts  of  chamber  music  by  Beethoven,  Mendelssohn, 
Mozart,  Schubert,  etc. 

Soloist's  Diploma. 

The  completion  of  the  above  six  grades.  In  addition  the  follow- 
ing supplementary  studies,  or  their  equivalents:  Three  grades  of 
the  Pianoforte  accompanists'  course,  including  four  terms  of  General 
Sight  Reading  (if  necessary),  also  four  terms  each  of  Harmony, 
Theory,  and  Violin  Sight  Playing,  one  year's  continuous  attendance 
at  the  Orchestral  Class.  Candidates  must  also  have  appeared  as 
soloists  at  the  public  recitals  not  less  than  four  times  during  the 
last  two  years  of  study. 


imilnt)  anb  otber  llnatrumcnte. 


BOARD    OF  INSTRUCTION. 


Jos.  B.  Claus, 

Flute  and  Band  Instruments. 


Heinrich  Schuecker, 

Harp. 


Herman  Guentzel, 


A.  Hackebarth. 


Bassoon. 


French  Horn. 


Leon  Jacquet, 

Flute. 


Pierre  Miller, 
Trumpet  and  Cornet. 


August  Sautet. 


E.  Strasser. 


Oboe. 


Clarinet. 


D.  H.  Moore. 


Trombone. 


Nearly  all  the  above  instructors  are  members  of  the  Boston  Symphony 
Orchestra,  and  from  this  organization  are  secured  on  application  teachers  of  such 
orchestra!  instruments  as  are  not  mentioned  above. 

The  Course  of  Study  for  the  various  wind  instruments  corresponds 
in  general  with  that  for  stringed  instruments. 

Candidates  for  graduation  in  any  of  the  above  instruments  must 
have  completed  the  first  three  grades  of  the  Piano  Course,  the  free 
course  in  History  of  Music,  and  four  terms  each  of  Harmony  and 
Theory, 


^Cbcoretical  Coureee^ 


The  Theoretical  Courses  consist  of:  — 

1.  General  Theory  (scientific  study  of  music). 

2.  Harmony. 

3.  Composition. 

4.  Conducting. 

5.  Lecture  courses  on  History  of  Music,  Orchestral  Instru- 

ments, Pianoforte  and  Pipe  Organ  construction,  and 
.other  subjects. 
Dates  of  examinations  will  be  announced. 

General  Ubcov^. 

Louis  C.  Elson. 

The  Course  in  General  Musical  Theory  includes  the  elements  of 
acoustics  and  tone  quality;  accent  (natural  and  artificial),  rhythm,  and 
tempo;  outlines  of  motive  transformation  and  thematic  treatment; 
practical  work  in  the  explanation  and  analysis  of  musical  form ;  a 
brief  description  of  orchestral  instruments,  giving  their  distinguishing 
characteristics  and  most  easily  recognized  effects;  special  instruction  in 
the  interpretation  of  music,  both  as  to  its  rendering  and  its  signifi- 
cance ;  the  relation  of  music  to  the  other  departments  of  art ;  in 
short,  it  aims  to  make  the  student  intelligent  concerning  all  the 
general  laws  and  principles  that  underlie  music,  both  as  a  science  and 
as  an  art. 
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(LonvBC  in  Compoeition. 


BOARD  OF  INSTRUCTION. 

G.  W.  Chadwick.  I  Benjamin  Cutter. 

J.  Wallace  Goodrich. 

On  entering  this  course  pupils  must  give  evidence  of  having 
previously  acquired  the  general  rudiments  of  music. 

For  admission  to  any  of  the  advanced  grades,  an  examination  on 
the  contents  of  the  preceding  grades,  or  their  divisions,  must  be 
successfully  passed. 

The  course  is  based  on  strictly  pedagogic  principles,  and  combines 
modern  progressive  modes  of  teaching  with  conservative  thoroughness. 

First  year. — Harmony  and  Theory. 

Second  year. — (A)  Simple  Counterpoint  and  imitation,  strict  and 
free,  in  two,  three,  four,  five,  six,  and  eight  voices  (four  terms).  (B) 
Free  class  in  Composition  in  all  the  smaller  vocal  and  instrumental 
forms  (four  terms). 

Third  year.—(C)  Double  Counterpoint,  Canon  and  Fugue  (four 
terms).  (D)  Free  class  in  Composition  in  the  larger  forms  (four 
terms). 

Fourth  year. — (Postgraduate,  first  year.)  Instrumentation,  Score 
Reading  and  Playing,  Conducting,  Composition  for  large  and  small 
Orchestra,  Chorus,  etc. 

All  classes  beyond  the  first  two  terms  in  simple  Counterpoint  (A) 
are  taught  by  the  Director. 

Classes  B  and  D  in  both  years  can  be  entered  by  any  student 
having  completed  the  previous  courses,  or  by  passing  the  required 
examination.  These  classes  meet  once  a  week  for  two  hours,  and  are 
free  to  students  studying  in  classes  A  and  C, 
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Students  not  pursuing  the  regular  course  (A  and  C)  are  admitted 
to  classes  B  and  D  at  regular  tuition  rates.  To  such  pupils  outside 
work  is  not  insisted  upon. 

As  will  be  seen  from  the  above,  the  advantages  offered  students 
in  this  department  are  extremely  liberal,  it  being  the  purpose  of  the 
management  to  furnish  at  the  lowest  possible  cost  every  facility  for 
thorough  and  practical  development. 

IReauirements  for  (BraOuatlon, 

Candidates  for  graduation  in  Composition  must  have  studied  at 
the  Institution  either  the  full  course  as  stated  above,  or,  if  able  to 
enter  the  higher  grades,  must  have  taken  at  least  the  last  year  of 
the  course  at  the  Institution.  A  number  of  satisfactory  original  com- 
positions written  during  the  course  must  have  been  accepted  for  pub- 
lic performance.  One  work  of  each  species  taught  in  the  course 
must  be  presented  to  the  Examining  Committee  for  approval.  Can- 
didates must  also  pass  a  satisfactory  examination  covering  the  work 
of  at  least  four  grades  in  some  instrumental  department.  For  Post- 
graduate Course  in  Composition. 

A  number  of  works  of  the  various  species  taught  in  the  course 
must  be  presented  to  the  Examining  Committee,  and  a  selection  will 
be  made  for  public  performance. 


Sigbt  IReabing  Coureee* 


A  General  Sight  Reading  Course  is  provided  to  meet  the  needs  of 
all  those  who  upon  entering  the  Conservatory  are  found  deficient  in 
the  fundamental  principles  of  music,  such  as  rhythm,  intervals,  the 
scales,  etc.,  and  are  unable  to  read  instrumental  or  vocal  music  at 
first  sight. 

This  course  involves  all  the  essential  principles  found  in  the  In- 
troductory and  Ear  Training  Courses  of  former  years,  with  valuable 
additions,  and  by  systematic  development  prepares  the  pupil  for  the 
successful  study  of  Harmony  and  Composition,  and  at  the  same  time 
fitting  him  for  intelligent  vocal  and  instrumental  sight  reading.  The 
course  naturally  begins  at  the  third  grade  of  the  instrumental  courses, 
and  continues  through  two  years  of  study,  one  of  which  is  made 
compulsory  for  graduation. 

BOvanceO  Sigbt  Sinking,  pianoforte,  ant)  Diolin 
Slgbt  ipla^ing. 

These  courses  follow  the  year's  study  of  General  Sight  Reading, 
and  are  conducted  by  the  members  of  the  Faculty  in  their  respective 
departments. 
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Pupils  in  the  final  year  of  the  Performers  Course  in  Pianoforte 
have  opportunity  for  the  regular  practice  of  Duos,  Trios,  and  other 
works  for  Pianoforte  and  Strings,  with  pupils  of  the  advanced  grades 
in  stringed  instruments,  under  the  supervision  and  with  the  assistance 
of  a  member  of  the  Faculty.  Pianoforte  Students  in  other  grades 
sufficiently  advanced  may  register  for  ensemble  playing  in  classes 
assisted  by  Messrs.  Emil  Mahr  and  Leo  Schulz,  at  private  lesson 
rates. 

preparatoris  IRecital  Classee, 

In  these  classes,  consisting  of  six  to  twelve  pupils,  the  students 
receive  their  first  training  in  performing  on  the  concert  platform. 
These  hearings  are  only  before  the  members  of  the  class  and  the 
superintendent,  and  are  preparatory  to  the  public  recitals. 

pupils'  IRecttale. 

Students  who  have  appeared  creditably  several  times  in  the  Pre- 
paratory Recital  Classes  are  admitted  to  the  programmes  of  the  weekly 
afternoon  Pupils'  Recitals  before  audiences  principally  consisting  of 
pupils.  Those  who  show  good  ability  on  such  occasions  are,  after 
having  reached  the  higher  grades,  expected  to  perform  in  the  bi-weekly 
evening  Advanced  Pupils'  Recitals,  to  which  the  public  is  admitted. 

The  pupils  are  marked  for  each  performance  by  the  class  inspec- 
tors, and  a  record  is  kept  of  their  progress  in  it. 
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©rcbcatra* 

All  pupils  studying  stringed  instruments  in  the  third,  fourth,  fifth 
and  sixth  grades,  are  expected  to  attend  regularly  the  preparatory 
lessons,  rehearsals,  and  performances  of  the  Orchestra. 

The  rehearsals  are  held  weekly,  beginning  at  the  middle  of  the 
first  term,  and  are  continued  throughout  the  year.  Symphonies  and 
Overtures  by  the  Classic  Masters  are  studied,  together  with  shorter 
works  of  modern  writers,  and  performed  in  public. 

Preparatory  lessons,  free  of  charge,  to  the  students  of  the  New 
England  Conservatory,  are  given,  for  first  violins  and  second  violins, 
violas  and  violoncelli. 


art  of  Conbuctrng* 


This  consists  of  a  Regular  Course  and  a  Special  Course  of 
Instruction  in  the  Art  of  Conducting. 

hi  the  Regular  Course  the  elements  of  time  beating,  the  reading 
of  smaller  scores,  and  the  conducting  of  simpler  works  for  small 
Chorus  will  be  taught;  and  students  will  be  given  an  opportunity  to 
practice  conducting  with  chorus  and  instruments,  thus  acquiring 
experience  in  conducting  both  vocal  and  instrumental  forms.  This 
course  is  complete  in  itself,  and  of  great  value  as  a  general  musical 
accomplishment,  especially  to  those  who  expect  to  fill  positions  as 
leaders  of  church  choirs,  etc. 

In  the  Advanced  Course  the  work  of  the  Regular  Course  will  be 
carried  on  to  the  higher  tasks  required  from  an  Orchestral,  Choral, 
or  Operatic  Conductor  of  to-day,  and  will  include  score  reading,  con- 
ducting of  Symphony,  Oratorio,  and  Opera. 
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IDocal  flDuefc  In  public  Scboole. 


BOARD  OF  INSTRUCTION. 

Samuel  W.  Cole.  |  George  A.  Veazie. 

Both  the  Normal  and  Educational  Public  School  Music  Courses 
are  taught  in  the  simplest  and  most  direct  manner.  The  instructors 
are  actively  engaged  in  the  public  schools,  thus  affording  all  who 
enter  this  department  an  opportunity  of  seeing  the  respective  systems 
in  operation.  The  course  covers  not  more  than  four  nor  less  than 
two  terms,  according  to  the  ability  and  previous  experience  of  the 
pupil. 

A  certificate  is  awarded  to  all  who  complete  this  course,  provided 
that  the  applicant  has  been  a  pupil  in  the  regular  courses  of  the 
Conservatory  for  at  least  a  year. 


pianoforte     a  Seconbari?  Stu&i? 


This  course  is  arranged  for  the  special  benefit  of  pupils  in  the 
regular  Vocal  and  Violin  Courses  of  study.  Its  chief  aim  is  to  de- 
velop the  art  of  accompaniment  playing.  Pupils  may  enter  this  de- 
partment after  completing  the  General  Sight  Reading  Course,  or 
passing  an  examination  upon  the  same. 

1)anC>  Culture  for  pianoforte  StuDents. 

Many  hands  demand  a  system  of  special  development,  which  re- 
quires a  line  of  work  outside  the  ordinary  technical  practice.  Indeed 
there  are  very  few  who  are  not  materially  benefited,  and  the  prog- 
ress made  much  more  rapid,  by  a  judicious  system  of  special  hand 
culture.  The  method  employed  is  along  the  most  scientific  lines,  and 
supplements  the  regular  work  of  the  Pianoforte  department. 

IDiola  Course* 

A  course  in  Viola  Playing,  which  requires  only  about  two  terms 
of  study,  and  which  will  greatly  increase  their  musical  knowledge,  is 
recommended  to  all  violin  pupils  of  the  intermediate  and  advanced 
classes.  The  only  deviating  feature  of  any  importance  is  the  reading 
of  the  Alto  Clef.  The  course  includes  easy  exercises,  reading  of 
viola  parts  of  string  quartets,  etc.  Viola  players  are  constantly  in 
demand. 

Students  wishing  to  make  the  Viola  their  specialty  will  pursue  a 
regular  course  similar  to  that  of  the  violin. 

Double  3B^66  Course. 

The  course  for  the  Double  Bass  corresponds  with  the  general 
plan  of  the  Violoncello  Course. 
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flDu6lcaI  Journaltem. 


Pupils  who  have  creditably  passed  the  regular  examinations  in  the 
course  of  Musical  Theory  may  take  up  a  course  of  practical  training 
in  Musical  Journalism,  Criticism,  and  General  Musical  Literature. 
Those  who  have  not  completed  the  course  in  Musical  Theory  may 
obtain  admission  to  this  advanced  course  after  passing  an  examina- 
tion in  Vocal  and  Instrumental  forms,  from  Song-form  to  Fugue, 
Musical  History,  and  the  rudiments  of  orchestration. 

This  department  will  be  in  charge  of  Mr.  Louis  C.  Elson,  Musi- 
cal Editor  of  the  Boston  Daily  Advertiser,  The  course  will  include 
a  general  knowledge  of  all  the  chief  works  of  the  classical  reper- 
toire, a  knowledge  of  musical  form  and  its  analysis,  a  practical 
knowledge  of  the  instruments  of  the  orchestra  and  their  usage  in 
modern  works,  a  comprehension  of  the  different  schools  of  composi- 
tion and  of  technical  performance,  practical  exercises  in  writing  criti- 
cisms and  reviews,  and  all  the  routine  of  actual  journalistic  work. 

There  is  an  increasing  demand  in  all  the  cities  of  the  United 
States  for  expert  criticism  in  music.  Some  of  even  the  large  cities 
are  at  present  very  poorly  supplied  in  this  field,  the  demand  being 
so  much  greater  than  the  supply.  It  is  therefore  believed  that  this 
department  will  fill  a  very  pressing  want.  The  classes  will  be  lim- 
ited to  six  pupils  each. 


(45) 


IWormal  department*  l^t 

^otoli 

students  who  have  reached  the  fourth  grade  in  Pianoforte  (p 
VioHn  and  the  fifth  grade  in  Voice,  and  who  wish  the  Teacher's  Dir 
ploma  from  the  Conservatory,  are  required  to  teach  in  the  Norma] 
department  during  two  full  school  years.  This  department  is  undei 
the  supervision  of  regular  members  of  the  Faculty,  and  the  moslj 
ample  provision  is  made  for  thorough  and  practical  teaching  in  con- 
formity with  the  Conservatory  methods. 

Normal  teachers  are  required  to  give  each  year  two  hours  per| 
week  during  a  term  of  thirty  weeks,  and  to  prepare  private  and 
public  demonstrations  as  called  for  by  the  Superintendents. 

Students  who  desire  to  enter  the  Normal  Course  must  first  attend 
the  preparatory  course  of  lectures  which  cover  one  term,  and  are 
given  during  the  last  term  of  each  school  year.  No  pupils  will  be 
permitted  to  teach  in  the  Normal  department  until  they  have  studied 
in  the  Conservatory-  at  least  one  school  year. 

Special  attention  must  be  given  by  vocal  Normal  teachers  to  ap- 
propriate accompaniments  and  modulations  for  rudimentary  exercises 
and  simple  vocalises  employed  in  the  first  grades,  and  no  music  will 
be  used  except  that  selected  by  Superintendents,  which  must  be  care- 
fully studied  by  Normal  teachers. 

The  classes  in  the  Normal  department  are  composed  of  talented 
youth  under  eighteen  years  of  age,  who  are  admitted  free  of  charge. 
This  material  is  practically  inexhaustible,  and  furnishes  the  most  sat- 
isfactory means  of  developing  the  teaching  ability  of  Conservatory 
students  who  have  reached  a  grade  of  advancement  which  entitles 
them  to  this  privilege. 
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The  vocal  Normal  classes  will  be  in  charge  of  Mr.  William  L. 
/hitney,  assisted  by  Miss  Maude  Thompson,  and  Signor  Augusto 
otoli,  assisted  by  Mr.  W.  H.  Dunham.    The  Pianoforte  Normal 

rt^  Q  apartment  will  be  superintended  by  Mr.  F.  Addison  Porter,  and  the 

^Qj  iolin  Normal  department  by  Mr.  Benjamin  Cutter. 

tinj  Xectures 

By  Louis  C.  Elson,  E.  Charlton  Black,  and  others. 

,41  In  addition  to  the  regular  lessons  in  the  different  departments, 
con.  ach  Pupil  whose  tuition  amounts  to  $20  or  more  per  term  has, 

nthout  extra  cost,  opportunity  of  attending  the  following  lectures, 
per  /hich  to  the  conscientious  music  student  are  worth  many  times  the 
3i]j  mount  of  his  term  tuition.    Those  whose  tuition  is  less  than  $20 

re  entitled  to  free  admission  to  the  lectures  pertaining  to  their 

pecial  department  only. 

Thirty  lectures  on  ''Musical  History."    As  all  pupils  in  the  regu- 

ar  courses  of  music  are  required  to  pass  examinations  in  History  of 
>j  Ausic  before  promotion  to  higher  grades,  or  recommendation  for 

graduation,  their  regular  attendance  throughout  the  whole  course  is 

jxpected. 

,1  Lectures  on  Orchestral  Instruments.  In  these  lectures  each  instru- 
nent  is  illustrated  by  an  expert  player  from  the  Faculty,  or  from 
:he  Boston  Symphony  Orchestra,  the  lecturer  giving  the  history  and 
general  characteristics  of  the  instrument. 

Lectures  on  Musical  Topics,  including  Analysis  of  Symphonic 
Works,  Oratorios,  Operas,  Chamber  Music,  etc. 

Ten  lectures  on  Pianoforte  Construction.  They  are  arranged  to 
cover  the  ground  of  the  action,  mechanism,  ordinary  defects  and 
remedies,  and  to  enable  the  Pianoforte  pupils  to  make  simple  repairs, 
such  as  replacing  broken  strings,  tuning  unisons,  etc. 

Lectures  on  Literature,  Art,  and  General  Subjects. 
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Concerta  anD  IRccitals. 

A  series  of  weekly  concerts  and  recitals  extending  throughout  the 
school  year  is  given  by  the  Faculty  and  advanced  pupils  in  the  differ- 
ent departments  of  Music  and  Elocution.  These  concerts  are  of  a 
very  high  order,  and  constitute  one  of  the  most  interesting  and  edu- 
cational features  of  the  institution.  They  include  chamber  music  by 
the  Conservatory  String  Quartette,  piano,  violin,  and  vocal  recitals, 
organ  recitals,  and  concerts  with  miscellaneous  programmes.  In  addi- 
tion to  the  above,  weekly  recitals  are  also  given  in  the  Conservatory 
Hall  by  pupils  of  the  middle  grades,  and  at  different  times  throughout 
the  year  public  recitals  are  given  in  the  principal  concert  halls  of  the 
city.  All  the  above  advantages  are  free  to  pupils  in  the  regular 
courses  of  study. 

A  bulletin  board  is  placed  in  the  vestibule  of  the  Conservatory, 
on  which  notice  of  all  lectures,  concerts,  etc.,  is  posted.  The  value 
and  importance  of  these  exercises  can  scarcely  be  overestimated. 


pO0t^gra&uate  Department. 


The  Post-graduate  Department  has  for  its  object  the  more  com- 
plete development  of  those  who  desire  to  prepare  themselves  for 
positions  of  large  responsibility  in  the  higher  walks  of  the  musical 
profession. 

Candidates  for  admission  to  the  Post-graduate  Course  must  pre- 
viously have  completed  the  regular  course  in  the  Conservatory,  and 
have  received  its  diploma. 

The  minimum  time  of  study  in  the  Post-graduate  Course  for 
anyone  applying  for  its  diploma  is  two  years. 

Students  satisfactorily  fulfilling  the  requirements  for  graduation 
will  receive  a  diploma  officially  testifying  to  the  completion  of  their 
studies.  If  in  addition  they  pass  satisfactory  examinations  in  Logic 
and  in  two  of  the  following  languages,  Latin,  German,  French,  or 
Italian,  they  will  be  recommended  to  the  authorities  of  Boston  Uni- 
versity as  candidates  for  the  degree  of  Bachelor  of  Music.  Bachelors 
of  Music  may  become  candidates  for  the  Degree  of  Doctor  of  Music. 

Course  in  pianoforte. 

REQUIREMENTS  FOR  GRADUATION. 

Applicants  for  final  examination  in  these  courses  must  present  a 
studied  repertoire,  embracing  Concertos,  Sonatas,  and  shorter  solo 
works  of  the  principal  classic  and  modern  composers,  such  as  Bach, 
Mozart,  Beethoven,  Mendelssohn,  Schumann,  Liszt,  Rubinstein  and 
Brahms. 
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The  Board  of  Examiners  will  select  a  programme  of  about  one 
hour's  length  from  this  repertoire,  to  be  performed  by  the  applicant 
not  later  than  thirty  days  after  notification. 

Obligatory  studies:  Two  years  of  Counterpoint,  Composition, 
Orchestration,  Score  Reading,  and  Art  of  Conducting. 

©rgan  Course, 

REQUIREMENTS  FOR  GRADUATION. 

The  more  difficult  works  of  Bach,  the  published  organ  works  of 
Thiele,  the  A  minor  sonata  of  Ritter,  the  organ  symphonies  of 
Widor,  together  with  the  adaptation  of  organ  parts  from  the  Ora- 
torio Scores,  are  included  in  the  curriculum  of  study. 

The  completion  of  the  fifth  grade  of  the  Pianoforte  Course  of 
the  New  England  Conservatory,  or  its  equivalent. 

Two  years'  study  of  Counterpoint  and  Composition. 

The  satisfactory  public  performance  of  a  programme  of  Organ 
Music,  selected  from  works  studied  in  the  Graduate  Course. 

Course  in  Dolce. 

This  course  is  devoted  to  the  acquisition  of  the  advanced  technical 
and  musical  ability,  and  the  mastery  of  the  repertoire  demanded  of 
prominent  concert  or  operatic  singer.  It  includes  the  study  of  Ital- 
ian, French,  and  German  Opera  in  the  style  of  Rossini,  Meyerbeer, 
and  Mozart  (five  roles  in  Italian  compulsory),  Italian  or  French 
Opera  (modern),  or  an  equivalent  (two  roles  in  English  or  Italian 
compulsory),  Handel,  Bach,  or  Haydn  Oratorios  (three  parts  compul- 
sory), modern  Cantatas  (two  parts  required).  In  addition,  four  terms 
of  Vocal  Chamber  Music,  the  completion  of  the  fifth  grade  of  the 
New  England  Conservatory  Pianoforte  Course,  or  its  equivalent,  four 
terms  of  Advanced  Theory  or  Composition  and  four  terms  of  Italian 
(translation  of  standard  works). 
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In  the  Teachers'  Post-graduate  Course  the  following  are  required: 
Preparation  of  third  and  fourth  grade  pupils  for  preparatory  recitals, 
one  year's  study  of  choral  works  for  teaching,  and  conducting. 

The  final  examinations  will  include  the  satisfactory  rendition  of  a 
concert  programme  corresponding  in  breadth  and  difficulty  to  the  re- 
quirements in  the  other  courses. 

Courses  In  IDiolln  atiD  IDloloncello. 

REQUIREMENTS   FOR  GRADUATION. 

Applicants  for  final  examination  in  these  courses  must  present  a 
studied  repertoire,  embracing  Concertos,  Sonatas,  and  shorter  solo 
works  of  the  principal  classic  and  modern  composers,  such  as  Bach, 
Mozart,  Beethoven,  Mendelssohn,  Schumann,  Liszt,  Rubinstein,  and 
Brahms. 

The  completion  of  the  fifth  grade  of  the  New  England  Conserva- 
tory Pianoforte  Course. 

The  Board  of  Examiners  will  select  a  programme  of  about  one 
hour's  length  from  this  repertoire,  to  be  performed  by  the  applicant 
not  later  than  thirty  days  after  notification. 

Obligatory  studies:  Two  years  of  Counterpoint,  Composition, 
Orchestration,  Score  Reading,  and  Art  of  Conducting. 

Course  fn  Composition. 

Pupils  who  have  completed  the  full  graduates'  course  in  Compo- 
sition will  continue  their  study  in  Instrumentation,  and  devote  them- 
selves, under  supervision,  to  the  conception  of  works  in  the  large 
musical  forms,  especially  chamber  music,  and  larger  vocal  and  instru- 
mental works.  A  diploma  will  be  given  upon  the  presentation  of 
one  orchestral  and  one  choral  work  which  shall  prove  to  be  of  suf- 
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ficiently  satisfactory  merit  to  warrant  public  performance.  Candidates 
must  also  have  completed  the  fifth  grade  of  the  Conservatory  Course 
for  Pianoforte,  or  other  instrument. 

Degrees. 

If  in  addition  to  fulfilling  the  requirements  for  graduation  they 
pass  satisfactory  examinations  in  Logic,  and  in  two  of  the  following 
languages,  Latin,  German,  French,  or  Italian,  students  will  be  recom- 
mended to  the  authorities  of  Boston  University  as  candidates  for  the 
degree  of  Bachelor  of  Music.  Bachelors  of  Music  may  become  can- 
didates for  the  Degree  of  Doctor  of  Music. 

By  an  agreement  with  the  Boston  University  Corporation,  oppor- 
tunity is  given  to  full  and  regular  students  in  the  Post-graduate 
Course  to  pursue  the  following  literary  advantages,  without  extra 
cost,  in  the  Boston  University: — 

Languages:  French,  German,  Italian,  Spanish,  Anglo-Saxon,  Latin, 
and  Greek. 

Mathematics  and  Natural  Science:  Solid  Geometry,  Trigonometry, 
Analytical  Geometry,  Physics,  Chemistry,  Biology,  etc. 

History,  Literature,  and  Law:  English  Literature,  Rhetoric,  His- 
tory, Roman  Law,  Constitution  of  the  United  States,  Political  Econ- 
omy, etc. 

Philosophy:  Psychology,  Logic,  and  the  Theory  of  Knowledge; 
Principles  of  Metaphysics,  Theistic  and  Ethical  Philosophy,  etc. 

The  advantage  of  securing  a  musical  education  in  connection  with 
a  great  university  will  be  appreciated  by  those  who  recognize  the 
fact  that  the  musician  of  to-day  must  be  prepared  to  take  and  sus- 
tain his  position  in  a  college  faculty,  and  by  the  side  of  college-bred 
men, 


piano  anb  ©rgan  tuning* 


Scbool  of  piano  anb  ©rgan  ^Tuning- 


board  of  instruction. 
Oliver  C.  Faust. 
George  H.  Ash.  |  George  L.  Gardner. 

This  department  is  provided  with  ample  accommodations  for  a 
full  and  systematic  course  of  instruction,  embracing  two  objects: 
first,  to  thoroughly  qualify  any  who  desire  to  make  tuning  a  profes- 
sion; second,  to  meet  the  needs  of  all  students  of  music. 

The  common  idea  that  the  art  of  tuning  is  exceedingly  difficult 
to  acquire,  demanding  primarily  an  exceptionally  fine  ear,  is  incorrect. 
The  success  which  has  attended  its  pursuit  in  the  Conservatory  has 
fully  demonstrated  that  it  is  within  the  reach  of  all  who  have  suf- 
ficient natural  ability  to  succeed  in  any  other  department. 

The  facility  and  success  which  attend  the  study  of  tuning  by 
lady  students,  completely  demonstrates  their  ability  to  master  the 
course  as  easily  and  thoroughly  as  gentlemen. 

The  course  cannot  be  too  strongly  recommended  to  all  who  are 
to  become  teachers,  and  especially  those  who  reside  in  sections  of  the 
country  where  competent  tuners  are  not  to  be  found.  As  a  rule,  the 
income  of  the  first  year  will  more  than  repay  the  whole  expense  of 
the  course. 

The  facilities  for  practical  work  in  the  Course  consist  of  several 
suites  of  rooms  fully  equipped  with  grand,  square,  and  upright  piano- 
fortes, reed  organs,  models  of  every  kind  of  action  in  use,  acoustic 
apparatus,  tools,  etc.,  and  a  large  two-manual  pipe  organ,  built  ex- 
pressly for  this  department.    This  organ  contains  pipes  which  repre- 
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sent  every  method  of  tuning, — namely,  reeds,  mixtures,  and  every 
variety  of  stop-flue  and  open-flue  pipe, — and  is  complete  in  every 
detail.  We  also  take  great  pleasure  in  announcing  the  hearty  co-op- 
eration of  many  well-known  and  highly  esteemed  piano  and  organ 
firms;  several  of  them  have  placed  the  entire  charge  of  their  factory 
tuning  in  the  hands  of  our  advanced  classes. 

Students  enter  the  factories  for  tuning  practice,  in  addition  to 
their  work  in  the  Conservatory,  as  soon  as  they  satisfactorily  com- 
plete the  first  term's  work  in  the  regular  course.  They  find  the 
managers  of  these  establishments  heartily  in  sympathy  with  the  efforts 
of  all  who  are  anxious  to  acquire  a  thorough  training. 

It  has  ever  been  the  constant  aim  to  perfect  and  strengthen  the 
course  by  every  available  means.  Many  years  of  successful  work, 
together  with  the  large  experience  they  have  brought,  enable  the 
Management  to  outline  the  course  as  now  pursued  with  the  full  con- 
viction that  it  is  strong  at  every  point  and  complete  in  every  detail. 

©utline  of  Courae. 

FIRST  YEAR. 

First  Term. — The  general  study  of  pitch  and  relation  of  musical 
intervals.  Their  application  as  employed  in  tuning.  Structure  of  the 
temperament. 

Second  Term. — Principles  and  practice  of  piano  tuning  continued. 
Factory  tuning  begun.  Musical  acoustics,  embracing  the  theory  of 
scales,  harmonics,  beats,  and  temperaments.  Study  of  general  con- 
struction of  pianoforte  begun,  action  model  drafting.    Polishing  begun. 

Third  T^rm.— Tuning  at  Conservatory  and  factory  continued  as 
in  previous  terms.  Study  of  mechanism  of  pianoforte  action  in  mi- 
nutest detail.  Stringing  and  principles  of  action  regulating.  Polish- 
ing. 
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Fourth  Term. — Tuning  practice  as  in  previous  terms.  Setting  up 
and  regulating  piano  actions.    Voicing,  capping,  etc. 

SECOND  YEAR. 

First  Term. — General  review  and  development  of  previous  year's 
work.    Reed  organ  construction  and  tuning  begun. 

Second  Term. — Reed  tuning  continued.  General  repairing.  Study 
of  reed  organ  building  at  factory.  Pipe  organ  construction  and  tun- 
ing begun. 

Third  Term. — Reed  tuning  and  voicing.  Pipe  organ  tuning  con- 
tinued. Study  of  organ  pipe  construction  at  factory.  Organ  con- 
struction completed. 

Fourth  Term. — General  completion  of  all  departments  of  study 
in  this  school. 

By  thus  combining  correct  theory  with  abundant  and  intelligent 
practice,  the  best  possible  results  are  realized. 

Pupils  may  study  either  piano  or  organ  tuning  exclusively,  and 
will  be  awarded  the  Conservatory  certificate  upon  completion  of  the 
same.  The  full  course  for  graduation  includes  both  piano  and  organ 
tuning. 

Those  who  desire  may  carry  on  both  branches  at  the  same  time, 
providing  their  ability  and  progress  in  each  reach  the  required  stand- 
ard. 

Students  are  not  registered  for  less  than  one  year's  course.  One 
half  the  year's  tuition  (;^50)  is  required  in  advance,  and  $2S  at  the 
beginning  of  the  second  and  third  terms.  Candidates  for  graduation 
must  have  completed  the  First  and  Second  Grades  (or  their  equiva- 
lent) on  some  instrument,  the  piano  being  preferred. 

Through  our  Tuner's  Bureau  we  aid  in  securing  positions  for 
those  who  complete  the  course  in  either  piano  or  organ  tuning  sat- 
isfactorily. 


School  of  lElocutfon 

ant) 

Ipost^Orabuate  Course  in  ©rator^. 


Scbool  of  Elocution  an&  Oratory. 


Samuel  R.  Kelley,  A.M., 

Principal  and  Instructor  in  Expression  and 
Forensic  Oratory. 

E.  Charlton  Black, 

Lecturer  on  English  Literature. 


board  of  instruction. 

Annie  B.  Lincoln, 


Assistant  Principal,  and  Instructor  in  Elocu- 
tion and  Voice  Building'. 

Gertrude  McQuesten, 
Instructor  in  Elocution  and  Voice  Building'-. 


pnndples  anD  BDvantagcs. 

The  ability  to  express  one's  thoughts  in  precise  and  beautiful 
terms  and  with  fitting  warmth,  energy,  and  gesture,  is  a  primary 
requisite  for  any  one  who  hopes  to  successfully  meet  the  demands 
of  any  line  of  professional  life. 

Elocution  is  a  science  as  well  as  a  fine  art,  with  principles  and 
laws  governing  it;  and  a  thorough  knowledge  and  mastery  of  this 
department  of  learning  requires  as  severe  study  as  the  highest  culti- 
vation of  either  of  the  other  fine  arts.  Indeed,  the  accomplished 
elocutionist  must  use  the  material  of  every  other  art:  the  color  of 
the  painter,  that  the  picture  drawn  on  the  canvas  of  the  imagination 
may  have  proper  tone ;  the  lines  and  form  of  the  sculptor,  to  give 
graceful  pose  and  symmetrical  force  to  the  character;  the  tone  of 
the  musician,  that  the  voice  may  be  attuned  to  magnetic  and  per- 
suasive utterance;  and  the  knowledge  of  the  metaphysician,  that  the 
impulses,  emotions,  and  actions  may  agree  with  human  experience. 
The  study  is  eminently  intellectual  in  its  progress  and  comprehensive 
in  its  grasp,  and  no  system  of  instruction  can  prove  satisfactory  which 
does  not  avoid  the  evils  resulting  from  imitative  methods,  by  the 
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study  and  application  of  principles  which  will  lead  to  the  develop- 
ment of  special  gifts,  and  the  correction  of  particular  faults,  without 
the  obliteration  of  individuality. 

The  end  to  be  achieved  is  the  symmetrical  development  of  both 
mind  and  body  along  all  those  lines  of  culture  whose  products  may 
be  wrought  into  power  and  refinement  of  expression.  Thought, 
emotion,  will,  taste — all  must  be  at  command,  and  respond  to  the 
call  of  opportunity;  and  here  lie  that  reserve  power  and  conscious 
superiority  of  the  moment,  which  mark  the  leader. 

An  intelligent  study  and  application  of  the  principles  of  expression 
accomplish  all  this,  and  more.  No  calling  or  station,  no  association 
of  business  or  social  life,  no  condition  or  circumstance  of  human 
experience,  but  may  feel  the  stimulating  and  refining  impress  of  this 
culture. 

Course  of  StuDi2  in  :!£locution. 

The  Regular  Course  comprises  two  years  with  a  Post-graduate 
Course  of  one  year.  The  Diploma  of  the  Institution  is  granted  upon 
the  completion  of  each  course. 

Graduates  from  the  School  of  Elocution  will  be  required  to  pur- 
sue and  pass  satisfactory  examinations  on  the  Course  in  English 
Literature. 

JUNIOR  YEAR. 

Physical  Culture — Vocal  Physiology — Vocal  Technique — Economy 
of  the  Breath— Methods  of  Delivery — Vocal  Hygiene — Defects  of 
Speech  —  Articulation  and  Pronunciation  —  Modulation  —  Inflection — 
Emphasis,  Pitch,  Quantity,  and  Movement— Qualities— Application  of 
Tone  Effects— Analysis— Gesticulation — Action  and  Repose— Physical 
Expression — Readings  and  Recitations  of  Selections  from  the  best 
Authors — Dramatic,  Pathetic,  Declamatory,  Humorous,  etc. 
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SENIOR  YEAR. 

One  hundred  and  eighty  Emotional  Studies — Classification  and 
Description  of  Groups  of  Emotions— Analysis  of  Shakespeare's  Plays 
of  ''Hamlet,"  "  JuHus  Caesar,"  ''As  You  Like  It,"  and  "Twelfth 
Night."  Study  of  the  Classic  Writers — Range  and  Strength  in  De- 
livery— Flexibility  of  Voice — Light  and  Shade  Effects  in  Tone— Tran- 
sitions —  Intensity  —  Pause  Effects  —  Cultivation  of  the  Imagination. 
Physical  Culture  and  Expression — Facial  Expression — Principles  of 
Gesticulation — Mechanics  and  Application  of  Gesture — Pose  and  Coun- 
terpoint— Plastiques. 

B  Course  in  2)ramatic  Brt. 

The  following  essential  subjects  are  thoroughly  presented: — 
Study  of  the  principal  Play wrights— Stage  Business — Dress :  Modes 
and  Management,  Draping— Dramatic  Action — Mensur  and  Sword 
Exercise — Studies  with  a  Sword,  Cape,  Steps,  Draperies,  Torch,  Toga, 
Table,  Chair — Entrances  and  Exits — Walks:  Joyous,  Cautious,  Digni- 
fied, Angry,  Impressive,  Weary,  Fainting,  Pompous,  Military,  Feeble, 
Decisive,  Meditative,  Welcoming,  Dismissing,  Hurried,  Halting,  and 
Indecisive — Body  Exercises:  Curves,  Graceful  Ease,  Equi-Balance, 
Curvilinear  Movements,  Front  Falls,  Back  Falls,  Side  Falls,  Harmony 
Motions — Division  Movements — Wrist  Exercises — Facial  Expression : 
The  Eye,  Mouth,  Lips,  the  Lines  of  the  Face — Positions  of  the  Head, 
Body,  Limbs,  Feet,  etc. — Monologues — Soliloquies— Scenes  from 
Comedies,  Tragedies,  Melo-Dramas. 

21  Course  in  TL^xic  Brt. 

This  course  is  arranged  for  those  intending  to  appear  in  Concert, 
or  who  purpose  entering  a  professional  career  in  Opera.  The  list  of 
studies  includes: — 
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Articulation  —  Enunciation  —  Expression  —  Musical  Declamation  — 
Style— Concert  Etiquette— Entrances,  Exits — Salutations— Self-posses- 
sion upon  the  Concert  platform — Correct  standing,  turning,  and  sit- 
ting positions — Attitudes — Receiving  and  Dismissing  actions — Positions 
of  the  Feet — Quarter  angles  and  Points  for  the  Feet — Correct  Meth- 
ods of  Walking — Repose  in  Manner — Graceful  Ease— Carriage  and 
Movements  of  the  Body — Facial  Expression — Mobility  of  the  Feat- 
ures— Steps— Physical  Drill  for  the  Head,  Chest,  Arms,  Body,  Torso, 
Limbs,  and  Feet — Curvilinear  Exercises — Harmonic  Action — Division 
Movements  —  Counterpoint  —  Pose  —  Plastiques  —  Studies  in  Action  — 
Manual  Practice — Study  of  the  Action  in  the  Principal  Operas — A 
thorough  and  complete  system  of  Lyric  Gesture. 

The  Complete  Course  consists  of  four  terms. 

A  certificate  is  granted  on  the  completion  of  the  full  course. 

B  Course  in  1bome  IRecltation* 

For  those  who  would  excel  in  Readings  and  Recitations  for  the 
home  circle,  and  in  social  accomplishments.  There  are  those  who 
have  no  idea  of  becoming  professional  elocutionists,  yet  who  desire 
to  read  or  recite  in  a  quiet  way  for  the  pleasure  of  their  immediate 
friends  or  at  private  gatherings.  For  such  students  this  course  has 
been  especially  arranged.  Attention  is  devoted  to  the  acquirement  of 
confidence  and  self-command ;  and  the  selections  studied,  while  from 
the  best  authors,  possess  a  wide  range  of  style.  The  subject  of  gest- 
ure and  ease  of  manner  is  given  careful  consideration. 

Juvenile  Classes. 
In  order  to  encourage  the  study  of  Declamation  and  Recitation 
among  childien,  special  arrangements  have  been  made  for  class  in- 
struction at  the  exceedingly  low  price  of  ten  dollars  per  course  of 
ten  lessons  per  term. 
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The  tuition  for  pupils  in  the  Regular  Course  OF  forty  weeks* 
INSTRUCTION  will  be  $\40.  For  the  Special  Course  in  Literature, 
^10. 

Special  Course  in  aforensic  ©ratori^. 

It  should  be  understood  that  this  special  study  is  intended  for  the 
benefit,  not  of  those  students  who  are  incompetent  to  take  one  of 
the  regular  courses,  but  of  those  who  have  already  obtained  a  pre- 
liminary training  and  education  so  thorough  as  to  enable  them  to 
pursue  with  advantage  extended  courses  of  higher  grade  in  Oratory. 

Course  of  flnstruction. 

Rhetorical  Oratory ;  Mechanics  of  Speech ;  Theory  and  Practice  of 
Vocal  Expression;  Prepared  Speech;  Extemporaneous  Speech;  Parlia- 
mentary Work  (Rules  and  Practice) ;  Orations ;  Discourses ;  Logical 
Discussion;  Arrangement  and  Analysis;  Debate;  Sophistries;  Dilem- 
mas ;  Forensic  Action ;  Study  of  examples  from  Cicero  and  Demos- 
thenes. 

Specimens  of  Standard  English  Orators,  Burke,  Sheridan,  O'Con- 
nell,  Phillips,  Brougham,  Pitt,  Shiel,  Fox,  Grattan.  Study  of  modern 
prose  style  in  the  speeches  of  Webster,  Choate,  Clay,  Wendell  Phil- 
lips, and  Abraham  Lincoln. 

Each  student  is  expected  to  prepare  an  original  oration  that  shall 
contain  not  more  than  twelve  hundred  words,  or  a  time  limit  debate 
on  some  specified  subjects  in  the  domain  of  political  or  social  eco- 
nomics. 

♦Attention  is  called  to  the  fact  that  the  regular  course  of  instruction  in 
other  schools  of  elocution  is  usually  limited  to  thirty  weeks,  or  even  less. 
Send  for  special  syllabus. 
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BOARD    OF  INSTRUCTION. 

Eben  Charlton  Black.  [  Elizabeth  I.  Samuel. 

To  afford  the  students  of  the  New  England  Conservatory  of 
Music  an  opportunity  of  making  a  sound,  systematic,  and  methodical 
study  of  English  Literature,  the  following  courses  have  been  arranged. 
While  they  are  conducted  along  lines  that  are  now  adopted  by  the 
best  university  teachers  in  America  and  Europe,  particular  attention  is 
given  to  subjects  of  practical  benefit  to  students  of  Elocution,  Ora- 
tory, and  Music,-  and  the  lectures  and  work  of  the  classes  are 
planned  with  special  reference  to  the  needs  of  those  who  have  little 
time  for  outside  study. 

The  instructors  in  this  department  hold  themselves  ready  to  give 
special  advice  to  individual  students  with  regard  to  books,  reading, 
and  research. 

I.     PUBLIC  LECTURES  ON  LITERATURE. 
E.  Charlton  Black. 

A  public  lecture  is  given  every  week.  These  lectures  are  of  a 
popular  character,  and  are  open  to  all  students  of  the  Conservatory 
and  their  friends.  Intended  to  be  of  interest  to  everyone,  these 
weekly  lectures  are  an  important  means  of  liberal  culture.  They  give 
a  general  view  of  the  rise  and  development  of  English  poetry,  the 
English  drama,  and  the  English  novel.  They  also  deal  with  the 
principles  of  literary  criticism  and  interpretation,  the  elements  of 
poetical  expression,  and  other  subjects  that  are  of  practical  service  to 
students  in  the  way  of  aesthetic  and  artistic  training.  The  ultimate 
object  of  these  lectures  is  to  awaken  a  lively  interest  in  literature  as 
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a  means  of  cultivating  the  sympathies  and  imagination,  of  obtaining 
the  felFowship  of  wise  thoughts  and  right  feelings,  and  of  keeping 
alive  the  Divine  Idea  in  man — the  Ideal. 

II.     SPECIAL  COURSES  IN  THE  HISTORY  OF  ENGLISH  LITERATURE. 
E.  Charlton  Black. 

1.  The  beginnings  of  English  Literature.  Anglo-Saxon,  Celtic, 
and  Anglo-Norman  Literatures.  Chaucer  and  Langland.  Pre- Eliza- 
bethan writers,  English  and  Scottish. 

2.  Spenser,  and  English  Literature  of  the  Elizabethan  period. 
The  Drama,  from  the  miracle  plays  to  the  closing  of  the  theaters. 
Shakespeare's  predecessors,  contemporaries,  and  successors. 

3.  Shakespeare:  the  man;  the  poet.    The  works  of  Shakespeare. 

4.  English  poetry  from  Milton  to  Pope. 

5.  English  Literature  of  the  eighteenth  century.  The  rise  and 
development  of  the  English  novel. 

6.  Poets  and  prose  writers  of  the  nineteenth  century. 

These  courses  consist  of  six  lectures  each.  They  are  conducted 
along  university  extension  lines,  and  in  each  a  printed  syllabus  and 
written  tests  is  employed. 

III.    SPECIAL  COURSES  IN  THE  THEORY  OF  ENGLISH  LITERATURE— 

KHETORIC. 
E.  Charlton  Black. 

1.  Lectures  on  the  Principles  of  English  Composition.  Figures 
of  Speech.  Style.  Grammatical  Correctness.  Clearness.  Propriety. 
Vivacity.  Artistic  Beauty.  Richness.  Practical  instruction  in  English 
Composition  is  given  in  this  course.  Brief  written  exercises  are  done 
by  the  students  in  the  class  room.  Voluntary  essays  are  written  on 
presented  subjects. 


66 


JVEIV  ENGLAND  CONSERVATORY  OF  MUSIC. 


2.  Critical  study  and  analysis  of  the  text,  plot,  and  characters  of 

(a)  Hamlet. 

(b)  Much  Ado  About  Nothing;  and 

(c)  She  Stoops  to  Conquer. 

3.  Lectures  on  Canons  of  Criticism,  Principles  of  Interpretation, 
and  Methods  of  Literature.    Kinds  of  Literature: — 

{a)  Historical  and  descriptive  literature. 

(b)  Expository  and  didactic  literature. 

(c)  Eloquence  and  oratorical  literature;  and 

(d)  Poetical  literature. 

The  interpretation  of  poetical  literature  is  treated  under  these 
heads:  Prose  Ode,  Prose  Epic  or  Novel,  Prose  Drama,  Lyric  Poetry, 
Epic  Poetry,  Dramatic  Poetry. 

This  course  is  illustrated  throughout  by  critical  references  to  im- 
portant authors,  and  by  characteristic  examples  from  their  works. 

Otber  General  Studies. 

Elizabeth  I.  Samuel. 

The  following  course  of  literary  study  has  been  arranged  to  meet 
the  wants  of  the  general  student,  and  to  serve  as  a  preparation  for 
the  requirements  of  graduation  in  the  musical  departments.  Classes 
'are  organized  in  each  of  the  following  branches  whenever  a  sufficient 
number  of  students  apply  for  instruction  therein.  Special  arrange- 
ments can  usually  be  made  for  the  instruction  of  individual  appli- 
cants. 

English,  including  grammar  and  Analysis;  Rhetoric. 
History,  including  Ancient  and  Modern  Outlines;  History  of 
England;  History  of  the  United  States. 

Mathematics,  including  Arithmetic,  Algebra,  Geometry. 

Physiology  and  Hygiene. 

Latin. 


Scbool  of  fiDobern  Xan9uage0. 


Leo  Wiener,  Principal. 

The  close  relation  of  the  Modern  Languages  with  music,  and  es- 
pecially with  vocal  music,  makes  them  important  in  every  course  of 
musical  study.  The  inexhaustible  and  ever-increasing  treasures  of 
Vocal  Music  composed  to  German,  French,  and  Italian  texts  alone, 
make  indispensable  a  fair  knowledge  and  a  correct  pronunciation  of 
these  languages.  It  has,  therefore,  been  felt  necessary  to  make  one 
year's  study  of  one  of  these  languages  compulsory  to  all  students  in 
the  regular  course  in  the  Vocal  department,  and  a  more  extended 
study  is  advised. 

The  Management  is  frequently  called  upon  to  recommend  Music 
Teachers  who  are  also  preoared  to  teach  Modern  Languages,  and 
such  capability  will  give  its  possessor  a  decided  advantage. 


Scbool  of  fine  Uvte. 

The  School  of  Fine  Arts  of  the  New  England  Conservatory  of 
Music  has  been  combined  with  the  Cowles  Art  School.  Instruction  in 
Fine  Arts  will  be  given  to  students  of  the  Conservatory  of  Music  at 

the  Cowles  Art  School;  also  to  those  holding 
Art  Scholarships  offered  by  the  Educational 
Bureau  of  the  Ladies'  Home  Journal.  Stu- 
dents of  the  Cowles  School,  to  a  limited  num- 
ber, may  reside  in  the  Conservatory  Home. 
This  School  has  been  established  for  a  num- 
ber of  years  in  Boston,  and  is  now  widely 
known  as  one  of  the  leading  Art  Schools  in 
the  country.  It  has  been  removed  this  year 
to  the  new  Pope  Building,  where  excellent, 
spacious,  and  convenient  studios  have  been 
provided.  The  School  has  a  full  corps  of 
the  best  instructors,  from  whom  the  students 
will  receive  systematic  and  thorough  training 
in  Drawing  and  Painting  from  Life,  Head,  Antique,  and  Still  Life,  in 
morning,  afternoon,  and  evening  classes.  Decorative  Design,  Illustra- 
ting, Modeling,  etc.,  will  also  be  taught.  The  two  illustrations  in  this 
announcement  are  from  drawings  made  by  students  of  the  school. 
For  full  details  send  for  special  Art  circular. 
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INSTRUCTOR. 

Frances  A.  Henay. 

The  necessity  for  a  symmetrical  development  of  the  body  is  rarely 
realized  by  persons  of  active  life.  Students  especially  demand  some 
simply  arranged  daily  gymnastic  exercises  for  the  preservation  of  the 
health  and  the  perfect  development  of  the  body;  but  there  is  no  art 
or  profession  in  which  the  body  needs  to  be  in  more  perfect  health, 
and  more  entirely  responsive  to  the  feelings,  than  in  that  of  singing, 
and  of  music  generally.  The  aim  of  our  work  is  not  to  produce 
great  bulk  of  muscle,  but  to  make  that  already  present  respond  readily 
to  the  will. 

The  pupils  are  given  the  opportunity  for  everyday  lessons  if  so 
desired,  the  work  consisting  principally  of  progressive  Swedish  exer- 
cises. Physical  examinations  are  made  by  the  Instructor,  and  correct- 
ive exercises  given  when  needed.  The  dress  worn  during  the  exercises 
must  be  loose  fitting,  without  corsets  or  tight  bindings. 

A  course  in  School  Gymnastics  (Swedish)  has  been  arranged,  to 
enable  those  wishing  to  teach  this  branch  in  connection  with  Music 
and  Elocution  to  do  so. 

The  instruction  given  is  both  theoretical  and  practical,  a  text-book 
containing  a  series  of  progressive  tables  being  used,  and  these  being 
thoroughly  explained  as  to  how  they  are  executed  and  why. 

The  course  is  arranged  to  cover  four  terms'  work,  three  hours  a 
week  being  given  to  the  instruction. 

A  large  gymnasium,  provided  through  the  generosity  of  the  late 
Hon.  Rufus  S.  Frost,  is  thoroughly  equipped  with  the  latest  and  most 
approved  appliances  for  effective  work. 
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Scbool  IReaulations. 

All  students  in  connecting  themselves  with  the  Institution,  thereby 
pledge  themselves  to  a  loyal  observance  of  the  school  regulations. 

Students  coming  to  the  Conservatory  from  other  institutions  must 
be  able  to  furnish  a  certificate  of  honorable  dismissal. 

Young  ladies  who  come  to  the  city  for  instruction  in  the  Con- 
servatory are  required  to  reside  in  the  Conservatory  Home,  unless 
provision  is  made  for  them  by  parent  or  legal  guardian  in  the 
private  family  of  relatives  or  personal  friends,  subject  to  the 
approval  of  the  [Management.  The  head  of  the  family  with  which 
a  pupil  is  placed  under  the  above  provision  is  required  to  act  as  local 
guardian,  to  report  and  to  be  responsible  to  the  Management  of  the 
Conservatory  for  the  conduct  and  diligence  of  his  ward.  Unless 
under  the  personal  care  of  parent  or  near  relative,  residing  in 
Boston,  lady  pupils  residing  in  boarding  or  lodging  houses  will  not 
be  allowed  to  register  for  instruction  at  the  Conservatory.  Experi- 
ence has  amply  proved  that  city  boarding  or  lodging  houses  are,  as 
a  rule,  unsuitable  places  for  young  women  unattended  by  parents,  or 
by  near  relatives  whose  age  and  experience  fit  them  for  the  duties  of 
a  parent.  The  Institution,  having  provided  its  own  home  for  lady 
students,  cannot  assume  the  care  of  pupils  outside. 

All  matters  of  business  connected  with  the  Conservatory,  includ- 
ing tuition,  private  lessons,  arrangement  of  classes,  changes  of  hours, 
or  from  one  class  to  another,  must  be  attended  to  invariably  at  the 
Office,  and  not  with  teachers. 
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Pupils  are  required  to  attend  their  lessons  promptly.  In  case  of  a 
pupil's  illness,  or  absence  from  class  for  any  other  cause,  notice  is 
to  he  given  or  sent  at  once  to  the  Class  Inspector. 

Changes  cannot  be  made  from  one  study  to  another  during  the 
term,  -nor  from  one  teacher  to  another  during  or  at  the  end  of  a 
term,  without  the  written  consent  of  the  director  or  manager. 

Pupils  are  required  to  keep  a  careful  record  of  work  assigned  and 
accomplished,  which  record  will  be  subject  to  the  call  of  the  Super- 
intendent of  Examinations. 

Students  cannot  be  allowed  to  arrange  for  public  concerts,  or  con- 
nect themselves  with  any  musical  club  or  society  outside  the  Institu- 
tion, without  the  permission  of  the  Management. 

Any  cause  for  dissatisfaction  that  may  arise  should  be  reported  at 
once  at  the  Manager's  office,  where  it  will  receive  prompt  attention. 

JBu6lne09  IRegulatlons. 

The  Management  reserves  the  right  to  refuse  registration  at  any 
time  to  any  individual  whose  presence  in  the  Institution  may  appear 
to  be  detrimental  to  its  interests. 

Pupils  will  not  be  received  at  the  beginning  of  a  term  for  a 
shorter  time  than  the  full  term,  and  all  entering  during  a  term  must 
register  for  the  remainder  of  that  term. 

Tuition,  Board,  and  Room  Rent  are  payable  in  advance  for  the 
term.  Students  entering  after  the  opening  of  the  term  will  register 
for  the  remaining  portion,  and  will  be  charged  pro  rata,  excepting 
that  no  allowance  will  be  made  on  account  of  absence  from  the  first 
two  lessons  gf  any  term. 

A  discount  of  four  per  cent  is  allowed  on  bills  paid  by  the 
year  in  advance.  To  those  residing  in  the  Home  this  deduction  will 
apply  to  board,  room  rent,  and  tuition  when  two  or  more  studies  are 
taken,  and  to  non-residents  when  more  than  two  studies  are  taken. 
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In  the  event  of  an  insufficient  number  of  pupils  in  any  depart- 
ment to  form  a  class,  instruction  will  be  given  at  private  rates  only. 
Applications  for  instruction  under  particular  teachers  should  be  made 
at  least  two  weeks  before  the  opening  of  the  specified  .term.  They 
will  be  filed  in  the  order  in  which  they  are  received ;  but  no  time 
will  be  reserved  after  the  opening  of  the  term,  unless  the  tuition  is 
paid  for  the  whole  term. 

Students  receive  a  card,  on  the  payment  of  their  bills,  admitting 
them  to  a  given  course  of  lessons;  and  no  person  will  be  allowed  to 
receive  instruction  until  this  is  procured. 

Bills  for  sheet  music,  stationery,  etc.,  are  payable  at  the  Book- 
keeper's office  before  the  end  of  each  term. 

Students  leaving  during  the  term  will  not  be  entitled  to  have  any 
of  the  money  paid  in  advance  for  tuition,  refunded.  In  special  cases 
of  protracted  illness,  and  provided  that  notice  of  the  illness  has 
been  given  at  once  to  the  Class  'T^gistrar,  and  place  in  class  or 
private  lesson  has  been  given  up,  the  pupil  will  be  allowed  the  priv- 
ilege of  taking  the  lost  lessons  in  a  later  term,  providing  the  illness 
has  extended  over  a  period  of  two  or  more  weeks,  and  if  vacancies 
occur  in  the  corresponding  classes.  If,  through  neglect  on  the  part 
of  the  pupil  to  notify  the  Class  Registrar  of  permanent  withdrawal 
from  the  class,  the  Management  is  deprived  of  opportunity  to  fill  the 
vacancy,  no  rebate  certificate  can  be  allowed. 

The  public  should  understand  that  a  refund  of  money,  in  case  of 
a  pupil's  illness,  cannot  be  expected  from  the  Management  after  a 
term  has  begun.  The  teachers  are  engaged  for  a  given  number  of 
hours;  and,  after  the  classes  and  private  lessons  are  arranged,  vacan- 
cies caused  by  a  pupil's  illness  are  of  no  value  to  the  Management, 
as  newcomers  during  the  term  are  only  incidental,  and  in  most  cases 
a  direct  loss  would  thus  be  sustained. 
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In  case  of  expulsion  or  required  withdrawal  from  the  Institu- 
tion no  money  will  he  refunded,  or  rebate  certificate  allowed. 

Private  lessons  which  fall  on  legal  holidays  (when  the  business  of 
the  Institution  is  suspended)  will  be  made  up,  application  for  the 
same  having  been  previously  made  to  the  Registrar;  but  no  money 
will  be  refunded. 

Payments  may  be  made  by  post  ofiice  or  express  money  order, 
check,  or  draft  on  Boston  or  New  York,  payable  to  order  of  [N^ew 
England  Conservatory  of  (Music, 

General  ITnformation. 

Time  of  Course. — No  definite  time  can  be  fixed  for  completing 
any  course  of  study.  Some  will  make  twice  the  progress  of  others, 
and  accomplish  in  one  year  what  would  take  others  two  or  three 
years  to  complete.  Every  pupil  is  given  free  rein  with  regard  to  ad- 
vancement, and  in  no  case  is  the  slow  progress  of  one  pupil  allowed 
to  retard  another. 

'Registration. — The  office  of  the  Conservatory,  corner  Newton 
and  James  Streets,  is  open  daily  for  the  reception  of  pupils;  and 
while  they  may  enter  at  any  time  during  the  term  if  there  be  a  va- 
cancy, it  is  still  very  desirable  that,  as  far  as  possible,  they  should 
enter  at  the  beginning  and  attend  to  all  the  preliminaries,  such  as 
registration,  grading,  time  of  lessons,  payment  of  bills,  etc.,  before 
the  opening  of  the  term,  and  those  residing  in  or  near  Boston  should 
register  during  the  week  preceding  the  beginning  of  the  term,  thus 
avoiding  the  rush  of  the  opening  week. 

Evening  Classes, — When  called  for  by  a  sufficient  number,  even- 
ing instruction  is  given  in  Piano,  Violin,  Organ,  and  Vocal  Culture. 

The  Cafe". — For  the  convenience  of  out-of-town  students  and 
teachers,  whose  lesson  hours  keep  them  at  the  Conservatory  at  mid- 
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day,  a  cafe  is  provided,  where  meals  may  be  obtained  at  moderate 
rates.  Lady  students  may  have  rooms  in  the  Home,  and  take  all 
their  meals  in  the  cafe,  so  far  as  the  seating  capacity  will  allow,  if 
they  prefer  to  do  so. 

Pianofortes  for  Outside  Students. — Students  not  residing  in  the 
Conservatory  Home  will  be  furnished  with  superior  pianofortes  at 
reasonable  rates  on  application  to  the  General  Manager. 

Consultation. — The  Management  invites  all  persons,  whether  con- 
nected with  the  Conservatory  or  not,  to  confer  in  regard  to  their  at- 
tainments or  qualifications  for  studying. 

Church  Privileges. — Sittings  will  be  secured  by  the  General  Man- 
ager in  the  churches  of  the  various  denominations  for  the  students 
of  the  Conservatory. 

Letters. — Pupils  may  have  their  letters  addressed  "  in  care  of 
THE  New  England  Conservatory,"  and  receive  them  at  the  Con- 
servatory post  office. 

/IRlDsummer  Ifnstruction. 

The  offices  of  the  Conservatory  are  open  daily  during  the  Mid- 
summer Vacation  (see  Calendar,  inside  cover)  from  nine  o'clock  until 
five,  except  Saturday,  when  they  are  open  from  nine  until  twelve 
only.  A  special  session  of  five  weeks,  for  the  benefit  of  teachers 
wishing  to  become  acquainted  with  the  progressive  courses  of  the 
Conservatory,  is  held  during  July  and  August,  and  a  number  of  the 
Conservatory  Faculty  who  spend  their  vacation  in  the  vicinity  of 
Boston,  are  willing  to  instruct  a  limited  number  of  pupils.  Ar- 
rangements for  lessons  may  be  made  at  the  office.  Information  will 
be  gladly  given  by  the  Management  of  the  Conservatory  as  to  which 
teachers  will  be  available,  and  a  circular  regarding  the  matter  will  be 
ready  about  May  1st. 


REGULATIONS  AND  GENERAL  INFORMATION. 
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Students  entering  'Boston  on  railroad  trains  at  any  time  of 
day  or  night  will  he  met  hy  authorised  agents  of  the  Armstrong 
Transfer  Company,  with  whom  we  have  made  special  arrangements 
regarding  the  care  of  our  pupils.  These  agents  will  take  charge  of 
all  baggage,  and  provide  hacks  which  come  directly  to  the  Conserva- 
tory. Those  who  are  sufficiently  familiar  with  the  city  may  take 
street  cars,  which  pass  very  near  the  Conservatory  building  on 
Franklin  Square.  Ladies  arriving  in  the  night  may  come  directly  to 
the  Conservatory,  and  find  accommodations.  On  ringing  the  bell, 
the  watchmen,  who  are  on  duty  all  night,  will  respond.  Gentlemen 
arriving  from  a  distance  should  leave  their  baggage  at  the  depot  un- 
til they  have  secured  their  rooms.  Those  arriving  by  the  morning 
or  day  trains  need  not  go  to  hotels,  but  may  come  directly  to  the 
office,  which  is  within  ten  to  twenty  minutes'  ride  of  all  the  depots. 

Address. — Persons  writing  for  Circulars  or  other  information 
will  be  carefid  to  address  their  letters  to  ^'  NEW  ENGLAND 
Conservatory  of  Music,  Franklin  Square,  Boston."  Our  letters 
have  often  fallen  into  other  hands,  when  otherwise  directed. 

Students  and  others  can  receive  the  Prospectus  and  Circulars  to 
send  to  friends  by  applying  for  them  personally  or  by  letter. 

^Tbe  IRcw  :6n9lant)  Conservatory  /lRaga3inc. 

This  magazine  is  the  authorized  journal  of  the  Institution,  and 
contains  all  matters  relating  to  its  inner  life  and  work.  While  de- 
voted chiefly  to  Conservatory  interests,  the  Magazine  will  also  be 
found  of  especial  value  as  an  authority  on  general  musical  subjects. 
Sent  to  any  address  on  receipt  of  fifty  cents,  the  annual  subscrip- 
tion price;  single  copies,  fifteen  cents.  Payment  of  tuition  fee  in 
the  New  England  Conservatory  includes  a  subscription  to  the 
iMaga^ine  for  one  year,  but  the  name  and  address  must  be  regis- 
tered in  the  editor's  office  (Room  No.  13). 
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Conservatoris  ^usic  Store. 

A  department  for  the  sale  of  sheet  music,  books,  and  other  mu- 
sical merchandise,  is  located  in  the  Conservatory  building;  and  a  se- 
lected assortment  of  the  best  instrumental  and  vocal  pieces  is  kept 
constantly  on  hand,  and  supplied  to  pupils  at  reduced  rates.  Persons 
desiring  to  obtain  the  most  approved  standard  compositions  for  the 
pianoforte,  organ,  voice,  works  on  musical  theory,  etc.,  will  find  it 
to  their  interest  to  send  their  orders,  which  will  receive  prompt  at- 
tention. Sheet  music  and  musical  works  published  in  this  country 
or  abroad,  will  be  promptly  furnished  at  the  lowest  prices.  Musical 
instruments  of  all  kinds,  carefully  selected  by  persons  of  large  ex- 
perience, are  furnished  to  students  at  reduced  rates. 


Zhc  Conservatory  Ibome 

for  Xaby  Stubents. 


Z\)c  Conecrvatori?  Ibome* 


The  magnificent  Conservatory  building  contains,  in  addition  to  the 
extensive  accommodations  for  the  school  itself,  a  spacious  and  inviting 
Home  for  lady  students.  The  Concert  and  Lecture  Hall,  Class  and 
Practice  rooms,  Parlors  and  Offices,  are  on  the  two  lower  floors,  and 
the  living  rooms  on  the  four  floors  above. 

The  Home  is  conducted  on  principles  similar  to  those  of  the  great 
literary  schools  of  •  this  country — Vassar  College,  Wellesley  College, 
etc.  Its  arrangements  and  methods  are  complete,  and  unsurpassed  for 
convenience,  comfort,  safety,  and  healthful  surroundings,  enabling  the 
Management  to  assume  full  responsibility  for  the  mental,  moral,  and 
physical  welfare  of  its  lady  students.  The  regulations  regarding  the 
study  hours,  home  life,  social  intercourse,  etc.,  are  based  on  the 
results  of  long  experience  and  continuous  observation.  The  sanitary 
conditions  and  provisions  are  excellent  in  every  respect,  and  very  little 
sickness  has  occurred  among  the  thousands  of  pupils  who  have  lived 
in  the  Home  during  the  sixteen  years  of  its  existence. 

There  can  hardly  be  imagined  a  more  congenial  and  stimulating 
atmosphere  than  is  to  be  found  in  this  Institution,  where  so  many 
ambitious,  industrious,  and  talented  students  live  year  after  year. 

All  those  who  are  received  into  the  Home  are  required  to  present 
satisfactory  references,  which  will  be  duly  verified. 

Students  are  expected  to  have  passed  the  childhood  period  before 
entering  the  Home,  and  to  be  in  a  liberal  sense  self -governed.  Every- 
one, however,  in  accepting  its  privileges  and  protection,  is  pledged  to 
a  loyal  conformity  to  its  plans  and  arrangements,  as  well  as  to  the 
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observance  of  the  proprieties  and  courtesies  belonging  to  a  well- 
ordered  household.  Information  as  to  the  conduct,  capabilities,  dili- 
gence, and  progress  of  students  will  always  be  promptly  furnished  to 
parents  or  guardians  on  application,  and  direct  correspondence  is 
solicited  upon  all  matters  which  relate  to  the  well-being  of  students 
while  under  the  care  of  the  Institution.  Parents  should  not  embarrass 
wholesome  administration  by  granting  through  correspondence,  with- 
out a  full  knowledge  of  all  the  facts,  indulgences  which,  in  the  judg- 
ment of  the  Management,  are  detrimental  to  the  student's  progress  or 
welfare. 

/IRana^ement  of  tbe  Conservatory  Ibome. 

The  Conservatory  Home  is  under  the  immediate  supervision  of 
the  Preceptress,  with  a  staff  of  capable  assistants,  and  an  eminent 
lady  physician,  all  of  whom  reside  in  the  Home. 

Miss  Sarah  A.  Perkins,  Preceptress. 
Miss  Elizabeth  I,  Samuel,  ] 

Miss  Lucie  A.  Hale,  V      Preceptress's  Assistants, 

Miss  Ellen  M.  Wheelock,  J 

Miss  Eliza  B.  Cahill,  M.D.,  Resident  Physician, 
Miss  Jennie  M.  Congdon,  Room  Registrar. 
Mrs.  M.  M.  Grannis,  Housekeeper. 

Parents  are  requested  to  address  all  telegrams  containing  informa- 
tion of  a  serious  nature  to  the  Preceptress,  instead  of  to  their  daughters, 
thus  insuring  immediate  and  proper  attention,  and  preventing  unfortu- 
nate results  attendant  upon  a  personal  reading. 

The  Home  is  conducted  on  the  principles  of  a  Christian  house- 
hold, with  daily  devotions,  which  are  conducted  by  the  most  promi- 
nent clergymen  of  Boston,  representing  the  different  denominations 
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Students  are  expected  to  attend  the  daily  chapel  services,  unless  by 
the  request  of  parents,  or  for  other  sufficient  reason  they  are  excused. 

Visitors  are  not  allowed  in  the  home  department  (excepting  the 
parlors  and  reception  room)  unless  by  special  permission  of  the  Pre- 
ceptress; and  NO  VISITORS,  EXCEPT  PARENTS  OR  NEAR  RELATIVES, 
ADMITTED  ON  SUNDAY. 

Callers  on  students  residing  in  the  Home  must  present  satisfactory 
letters  of  introduction,  unless  they  have  been  recommended  by  parents 
or  guardians. 

Occasional  receptions  for  the  pupils  are  held,  to  which  their 
friends  may  be  invited. 

Board  and  rent  of  furnished  rooms,  including  plain  laundry,  one 
dozen  per  week  (each  room  occupied  by  two),  ^5.50,  $6.00,  $6.50, 
$7.00,  and  $7-50  per  week,  according  to  choice  of  room.  A  few 
rooms,  extra  large,  or  with  bath,  at  $8.00,  $8.50,  and  $9.00,  and  a 
few  single  rooms  from  $6.50  to  $8.00.  No  additional  charge  for 
light,  heat,  etc.  Plain  laundry,  in  excess  of  the  one  dozen  pieces 
allowed  with  room,  60  cents  per  dozen.  Starched  pieces  cost  accord- 
ing to  amount  of  work  required,  but  in  all  cases  the  charge  is  much 
less  than  city  prices. 

Use  of  piano  per  term  of  ten  weeks,  when  used  by  two  students, 
$7.50  each.  Students  cannot  bring  their  own  pianos  into  the 
Home. 

The  vacations  of  the  school  year  amount  to  one  or  two  weeks, 
during  which  ladies  in  the  Home  will  be  charged  for  board,  room, 
and  use  of  piano  at  a  proportional  rate.  Students  remaining  in  the 
Home  after  the  expiration  of  the  term  for  which  they  have  registered, 
and  who  do  not  intend  to  remain  during  the  following  term,  will  be 
charged  transient  rates  for  board  and  room.  Transient  rates  are 
$1.50  per  day. 


PRECEPTKEbS'S  OFFICE. 
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In  case  of  unavoidable  withdrawal  from  the  Home  during  the 
term,  a  cash  refund  is  made  for  table  board  for  the  unexpired  por- 
tion of  the  term. 

Definite  application  for  hoard  and  room  should  he  made  as  early 
as  possihle,  and  parties  applying  will  confer  a  favor  if  they  will 
name  the  departments  in  which  they  expect  to  study. 

The  rooms  are  furnished  with  carpets,  bedsteads,  best  hair  mat- 
tresses, bed-springs,  bureau,  table,  washstand,  chairs,  mirror,  etc. 

Each  student  is  expected  to  provide  herself  with  one  pair  of 
sheets,  pillowcases  (common  size),  and  blankets,  bed-spread,  table 
cover,  towels,  napkins,  napkin  ring  (all  to  be  marked  in  full),  and 
toilet  soap. 

Occupants  are  expected  to  see  that  their  rooms  are  kept  in  order, 
and  will  be  held  responsible  for  any  injury  to  furniture,  etc.  Electric 
lights  are  provided,  and  pupils  are  not  allowed  to  bring  into  the 
Conservatory  matches,  candles,  alcohol  stoves,  or  oil  stoves. 

A  charge  of  75  cents  a  term  is  made  to  cover  all  incidentals. 
The  feeing  of  servants  is  prohibited. 

An  extra  charge  of  10  cents  per  meal,  or  25  cents  per  day,  will 
be  made  for  meals  sent  to  rooms.  Students  may  take  their  meals  in 
the  Conservatory  cafe  if  they  prefer,  so  far  as  the  seating  capacity 
of  the  cafe  will  allow. 

SafcQuarOs  in  Case  of  afire. 

The  introduction  of  the  most  complete  and  approved  systems  of 
steam  heat  and  electric  light  in  every  room  removes  from  the  main 
buildings  all  fires  and  gas,  and  places  the  control  of  both  systems  in 
the  hands  of  the  engineer,  in  a  separate  structure,  thus  preventing  all 
probability  of  accident  from  these  sources. 

In  addition  to  this,  it  is  the  general  belief  that  no  building  in 
Boston  is  so  secure  from  the  dangers  of  a  conflagration,  or  has  better 
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facilities  for  putting  out  a  fire,  or  for  escape  in  case  one  should 
get  beyond  control.  This  conviction  is  based  on  the  following 
facts : — 

1.  The  substantial  character  of  the  buildings,  with  every  part 
accessible.  2.  The  location,  with  park  in  front  and  rear,  and  practical 
isolation  from  other  buildings.  3.  Their  proximity  to  fire  apparatus, — 
fire-plugs,  steam  engines,  chemical  engines,  etc.  4.  Their  internal 
arrangements, — four  stairways,  ample  fire  escapes,  hydrants,  hose, 
hand  grenades,  and  fire  extinguishers  on  every  floor,  alarm  bells  and 
alarm  telegraph  communicating  with  the  ofllce.  5.  The  home  fire 
department,  well  organized.  6.  Direct  electric  connection  with  city 
fire  department. 

With  all  these  safeguards  it  does  not  seem  possible  that  a  fire 
could  get  beyond  its  incipient  stage.  The  foreman  of  the  City  Fire 
District  in  which  the  building  is  located,  after  carefully  examining 
these  appliances,  declared  that,  in  his  judgment,  it  would  be  quite 
impossible  for  a  fire  to  get  any  headway  whatever,  and  that  the 
patrons  of  the  school  were  to  be  congratulated  upon  having  their 
daughters  under  such  safe  management. 

Ibomes  for  Gentlemen  Students, 

Not  only  is  the  Management  in  receipt  of  numerous  letters  from 
parents  regarding  the  care  of  their  daughters  while  in  Boston,  and 
for  whose  comfort  and  protection  the  most  ample  provision  has  been 
made,  as  already  outlined,  but  it  is  also  in  constant  receipt  of  inquir- 
ies regarding  the  accommodation  for  the  young  men  who  come  here 
for  instruction.  In  order  to  satisfactorily  meet  the  requirements  of 
parents  regarding  the  boarding  places  and  associations  of  their  sons, 
special  arrangements  have  been  made  with  a  suflicient  number  of 
excellent  private  boarding  houses  of  unquestioned  reputation,  the  pro- 
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prietors  of  which  are  personally  known  to  the  Manag^ement,  and  who 
stand  ready  to  do  all  in  their  power  for  the  comfort  and  welfare  of 
the  young  men  placed  in  their  care. 

It  must  be  understood  that  no  responsibility  can  be  accepted  unless 
young  men  live  in  houses  approved  by  the  Management. 

Parents  may  be  furnished  at  any  time  with  information  regarding 
the  deportment  and  progress  of  the  young  men  who  come  here  for 
study.  It  is  the  untiring  purpose  of  the  Management  to  become 
personally  acquainted  with  every  young  man  who  registers  in  the 
Institution,  and  to  render  every  service  which  may  aid  in  his  advance- 
ment, and  protect  him  from  unfortunate  associations  and  temptations. 


Hppenbiy. 


HppenMr* 


Di6it6  Of  Celebrated)  Musicians  anO  Xecturers. 

Nearly  all  the  world-renowned  European  and  American  musicians 
who  visit  Boston  are  invited  to  the  Conservatory,  and  on  such  occa- 
sions many  of  them  have  favored  the  pupils  with  impromptu  recitals 
in  Sleeper  Hall.  .Among  them  are  Mesdames  Nilsson,  Materna, 
Nordica,  Scalchi,  Joachim,  Theresa  Carreno,  Mrs.  Bloomfield-Zeisler, 
Mr.  and  Mrs.  Georg  Henschel,  Messrs.  Eugen  D'Albert,  Edward 
Lloyd,  Ignace  Paderewski,  Adolf  Brodsky,  Alexander  Guilmant,  Bern- 
hard  Stavenhagen,  Emil  Sauret,  Mrs.  H.  H.  A.  Beach,  Franz  Kneisel, 
and  many  others. 

Besides  the  lectures  of  the  Conservatory  professors,  the  pupils 
have  opportunities  of  enjoying  highly  interesting  lectures  and  ad- 
dresses by  some  of  the  most  prominent  and  successful  lecturers  and 
litterateurs  of  the  country.  Among  these  have  been  Mrs.  Julia 
Ward  Howe,  Mrs.  Mary  A.  Livermore,  Mrs.  Alice  Freeman  Palmer, 
Mrs.  Louise  Chandler  Moulton,  Miss  Louise  Imogen  Guiney,  Mrs. 
Abba  Goold  Woolson,  Mrs.  Helen  Bigelow  Merriman,  Mrs.  Kate 
Gannett  Wells,  Mrs.  Mary  Ormiston  Chant,  Rev.  Reuen  Thomas, 
Rev.  Dr.  Warren,  Rev.  Henry  G.  Spaulding,  Dr.  William  Elliot 
Griffis,  Rev.  A.  A.  Wright,  Mr.  Hezekiah  Butterworth,  and  many 
others. 

Illustrated  lectures,  also,  on  scientific  and  popular  subjects,  are 
delivered  each  year  by  eminent  specialists. 
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Conservatory  Xibrari^. 

Students  enjoy  access,  without  charge,  to  the  Hbrary  and  reading 
room  of  the  Conservatory.  In  addition  to  the  current  magazines  and 
papers  and  a  good  collection  of  standard  books  of  fiction,  it  contains 
a  musical  library  of  more  than  2,000  volumes.  In  this  collection 
there  are  many  rare  and  valuable  works,  a  large  part  of  it  having 
been  the  property  of  the  well-known  Dr.  S.  P.  Tuckerman,  and  pur- 
chased from  him  by  Dr.  Tourjee.  Among  these  volumes  are  the 
Breitkopf  and  Hartel  complete  editions  of  Bach,  Beethoven,  Mozart, 
etc.,  a  large  collection  of  English  cathedral  music,  manuscript  cantatas 
of  the  old  Italian  masters,  etc.  This  library  contains,  also,  a  large 
number  of  books  of  reference,  such  as  Grove's  "  Dictionary  of  Music 
and  Musicians,"  the  volumes  of  the  '^Allgemeine  Musicalische  Zeit- 
ung,"  Chladny's  "  Acoustics "  in  its  first  edition,  Koechel's  catalogue 
of  Mozart's  works.  Thematic  catalogues  of  Beethoven,  Schubert,  Liszt, 
and  Chopin,  and  the  standard  works  of  the  day,  in  English,  upon 
Harmony,  Musical  History,  and  Acoustics. 

Clti2  Xlbrades,  IReaDing  IRooms, 

The  central  location  of  the  Conservatory  renders  it  possible,  with- 
out loss  of  time,  to  utilize  all  the  desirable  advantages  of  the  city. 
Students  enjoy  access  to  the  State  Library,  containing  over  30,000 
volumes;  and  the  Public  Library  of  the  City  of  Boston.  This  collec- 
tion is  the  largest  in  America,  with  the  exception  of  the  Congres- 
sional Library  at  Washington,  and  contains  nearly  600,000  volumes 
and  100,000  pamphlets,  over  7,000  of  which  relate  to  music.  The 
reading  rooms  of  the  City  Library  and  the  reading  rooms  of  the 
Christian  Associations  are  also  open  daily.  The  Boston  Art  Museum 
is  free  certain  days  of  each  week ;  it  contains  rare  and  valuable 
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works  of  art  by  the  great  masters,  and  has  a  Department  of  Archae- 
ology and  Antiquity  which  has  but  few  equals.  The  Boston  Art 
Club  also  gives  annual  exhibitions,  which  include  the  best  new 
pictures,  and  to  which  tickets  are  secured  for  pupils  free. 

Wbat  JBrancbes  of  /llbuslc  6ball  If  StuD^T 

Students  who  are  preparing  to  teach  music  should  not  confine 
themselves  to  a  single  study.  No  individual  is  competent  to  take 
charge  of  the  musical  department  of  a  seminary  or  college  who  is 
unacquainted  with  the  principal  branches  of  music,  and  no  bureau  or 
professor  can  heartily  and  unreservedly  recommend  such  a  person. 
Many  schools  have  not  pupils  enough  to  warrant  them  in  having 
special  teachers  for  the  piano,  voice,  harmony,  and  organ;  and  it  is 
manifestly  poor  economy  to  employ  two  or  three  individuals  where 
one  competent  teacher  could  do  all  the  work.  The  case  is  the  same 
in  the  average  community.  The  teacher  who  can  give  instruction  in 
piano,  voice,  harmony,  etc.,  will  control  the  field;  and  if  he  also 
have  a  knowledge  of  the  organ,  he  will  not  only  increase  his  useful- 
ness by  assisting  in  the  church,  but  will  add  largely  to  his  income. 

®ur  XTeacbers'  JSureau 

has  been  in  successful  operation  for  many  years.  It  is  the  proper 
means  of  communication  between  teachers  and  those  who  desire  to 
employ  them.  It  has  proved  to  be  most  satisfactory  to  both  em- 
ployer and  teacher,  for  the  Conservatory  recommendation  is  based 
upon  personal  knowledge  of  the  pupil  and  his  or  her  achievements 
and  conduct  during  the  period  of  study.  It  is  a  safeguard  against 
the  misrepresentation  and  cupidity  of  unscrupulous  agents. 
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IPreUmfnar^  Ifnstruction  anJ)  Examinations. 

There  are  thousands  of  pupils  throughout  the  country  who  desire 
to  complete  a  course  of  study  and  graduate  from  the  Conservatory, 
who  have  not  the  means  to  enable  them  to  spend  many  years  in 
Boston,  but  who  could  spend  a  few  years  here  if  they  had  the  op- 
portunity at  or  near  home  to  pursue  preparatory  studies  which  they 
know  will  count  on  their  Conservatory  course. 

To  meet  this  demand,  the  Management  of  the  Conservatory  will 
be  pleased,  at  any  time,  to  give  to  those  who  desire  to  obtain  pre- 
paratory instruction,  the  names  of  graduates  of  the  institution  who 
are  located  nearest  to  the  home  of  the  applicant.  These  graduates 
will  also  be  ready  to  state  approximately  the  time  which  the  pupils 
may  probably  require  for  the  completion  of  our  course,  but  all  pupils 
are  examined  and  graded  by  the  regular  Superintendents  of  Exami- 
nations on  entering  the  Institution. 

Societies. 

The  Societies  of  Christian  Endeavor  and  King's  Daughters  are 
among  the  potent  forces  at  work  upon  the  character  of  the  Con- 
servatory students.  All  pupils  are  earnestly  invited  to  join  one  or 
both  of  these  organizations. 

ITbe  :©eneflcent  Soclet^g. 

This  organization  is  composed  of  many  of  Boston's  best  known 
and  most  philanthropic  ladies,  and  is  incorporated  under  the  laws  of 
the  Commonwealth  of  Massachusetts.  Its  object  is  to  assist  worthy 
and  talented  pupils  with  limited  means,  by  advancing  them,  in  part, 
money  for  completing  their  studies  at  the  Conservatory,  to  be  re- 
funded after  they  have  become  sufficiently  independent  in  their 
income. 
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The  membership  fee  is  $2,  with  annual  dues  thereafter  of  $2. 
Life-membership  is  ;^30,  and  honorary  membership  ;^50.  The  privi- 
leg:es  of  membership  are  open  alike  to  ladies  and  gentlemen.  As  the 
students  aided  come  from  nearly  every  State  and  Territory,  this  So- 
ciety opens  its  doors  for  memberships  and  donations  from  the  phil- 
anthropic throughout  the  whole  country.  The  legal  title  is  ''The 
Beneficent  Society  of  the  New  England  Conservatory  of  Music,"  to 
which  all  donations  and  bequests  should  be  made. 

Blumnl  dissociation  of  tbe  IRcw  ;En(?lanC)  Conservatoris. 

The  Alumni  Association  of  the  New  England  Conservatory  of 
Music  was  founded  in  1878,  for  the  purpose  of  ''continuing  and 
strengthening  the  love  for  our  Alma  Mater,  and  the  friendships 
formed  during  our  student  days  here;  that,  by  drawing  more  closely 
the  kindly  bands  between  ourselves  and  her,  we  may  be  better  ena- 
bled to  aid  in  the  progress  of  true  art,  not  only  among  ourselves, 
but  among  those  who,  in  the  coming  years,  may  enter  her  halls  and 
tread  the  paths  she  opens,  thus  spreading  before  us  a  work  of  great 
and  ever-increasing  importance." 

The  Association  is  governed  by  the  following  officers:  President, 
two  Vice  Presidents,  Corresponding  Secretary,  Financial  Secretary, 
Treasurer,  Auditor,  and  twelve  Directors. 

The  Board  of  Directors  meets  quarterly,  and  the  whole  Associa- 
tion meets  at  least  once  every  year.  In  the  latter  part  of  June  the 
Annual  Reunion,  Reception,  and  Banquet  is  held  at  the  Conservatory, 
which  is  attended  by  members  from  all  parts  of  the  country. 

Collection  of  /iBusical  Unstrumcnts  an&  Curiosities, 

The  Conservatory  is  in  possession  of  about  one  hundred  and  fifty 
rare  instruments  and  models,  including  some  very  ancient  ones,  and 
a  large  number  of  books,  manuscripts,  charts,  etc.,  representing,  to 
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some  extent,  the  music  of  almost  every  country.  These  specimens 
are  invaluable  in  the  study  of  the  history  of  music.  In  the  interest 
of  musical  science  we  earnestly  solicit  donations  of  instruments, 
models  of  inventions,  materials,  books,  charts,  manuscripts,  etc.,  of 
all  kinds,  and  in  any  way  relating  to  music;  and  we  guarantee  that 
all  contributions  shall  be  secured  for  similar  purposes  in  the  future. 
Freight  or  express  charges  will  be  paid  from  any  part  of  the  world; 
contributions  will  be  acknowledged  and  marked  as  the  gift  of  such 
a  donor.  A  magnificent  cabinet  case  for  such  gifts  has  been  pre- 
sented by  Mr.  J.  S.  Paine.  Several  important  additions  have  re- 
cently been  made  to  this  collection;  among  them  a  piano  of  the  year 
1782,  which  was  presented  by  Mr.  J.  M.  Batchelder,  of  Cambridge, 
Mass.  It  is  important  in  the  history  of  piano-making  in  this  coun- 
try, as  it  was  the  first  instrument  upon  which  Jonas  Chickering  ever 
worked,  and  was  the  key  to  his  career  in  piano-making.  Through 
Mr.  Shuji  Izawa,  Director  of  the  Musical  Institute  of  Japan,  a  fine 
collection  of  Japanese  instruments  has  been  presented  to  the  Con- 
servatory by  the  Japanese  Government. 

In  keeping  with  the  wishes  of  its  founder,  the  New  Eng- 
land Conservatory  of  Music  has  been  duly  chartered  by  leg- 
islative enactment  as  a  public  institution,  placed  under  the 
control  of  a  board  of  trustees,  and  established  upon  a  basis 

SIMILAR  TO  OTHER  GREAT  EDUCATIONAL  INSTITUTIONS.     It  is  believed 

that  money  cannot  be  devoted  to  a  worthier  object  than  to  a  broad 
musical  education.  We  appeal  to  people  of  benevolent  hearts  and 
ample  means,  with  confident  assurance  that  the  magnitude  and  use- 
fulness of  the  enterprise  will  commend  itself  to  their  judgment,  and 
that  they  will,  as  othecs  have  already  done,  assist  in  making  it  a 
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permanent  success.  All  money  so  given  will  be  in  charge  of  the 
Trustees. 

The  corporate  name  of  the  Institution  is  "  New  England 
Conservatory  of  Music,"  to  which  all  donations  or  bequests  should 
he  made. 

3form  of  :©equest0. 

/  give  and  bequeath  to  the  Trustees  of  the  New  England  Conservatory  of  Music 
the  sum  of  dollars,  to  he  appropriated  by  them  and  the  Executive  Committee, 

for  the  benefit  of  the  Conservatory,  in  such  manner  as  they  shall  judge  to  be  for  the 
best  interests  of  the  Institution. 

I  give  and  bequeath  to  the  New  England  Conservatory  of  Music  the  sum  of 
dollars,  to  be '  invested  by  the  Trustees,  and  the  income  to  be  paid  to  the 
Executive  Committee  of  the  Institution  semi-annually,  to  be  applied  to  the  Scholarship 
Fund. 

afrce  Scbolar5bips. 

Through  the  generosity  of  the  public-spirited  citizens  named  be- 
low, a  number  of  free  scholarships  have  been  founded,  granting  free 
tuition  in  any  one  department  of  the  Conservatory  to  talented  pupils 
of  limited  means. 

Frederick  L.  Ames.  Henry  L.  Higginson. 

Oliver  Ames.  George  B.  Hyde. 

Richard  H.  Dana.  Mr.  and  Mrs.  Luman  T.  Jefts. 

Oliver  Ditson  Co.  Eben  D.  Jordan. 

Daniel  S.  Ford.  William  Knabe  &  Co. 

Mrs.  Rufus  S.  Frost.  Silas  Peirce. 

Mr.  and  Mrs.  John  L.  Gardner.    Hon.  Frederick  Smyth. 

William  O.  Grover.  Stanley  Scholarship. 

Mrs.  Mary  Hemenway.  Eben  Tourjee  Scholarship. 

By  special  request  of  the  donors,  application  for  Free  Scholarships 
should  be  made  invariably  through  the  Management  of  the  New 
England  Conservatory  of  Music, 


3)iploma0  Hwarbeb,  1897* 


Appell,  Laura  Rebecca 
Beebe,  Frances  Marion 
Billings,  Jennie  D. 
BiEHLER,  Margaret  Huldah 
Blackhurst,  Mrs.  Nellie  Blandin 
BuRDicK,  Myra  Elsworth 
Burns,  Gertrude  Gillette 
Crandall,  Jennie  Blanche 
Cressman,  Forrest  Jacoby 
Crosby,  Marie 
DiCKERMAN,  Mary  Louise 
Ellis,  Elsie  Louise 
FiLooN,  Alice  Howard 
Frost,  Elizabeth  Homer 
Granberry,  George  Folsom 
HiGGiNs,  Lizzie 


PIANO. 

Hills,  Mabel  Boynton 
Johnson,  Lilla  Belle 
Jones,  Linda  Alice 
Larrabee,  Pauline  Rosanna 
Lerch,  Hattie  Louise 
McDonald,  Florence  Emily 
Montgomery,  Florence  Floyd 
Ollinger,  Carolyn  Proctor 
Patterson,  Mary  Agnes 
Schwab,  Mary 
Shepherd,  Arthur 
Smith,  Harriet  Frances 
Smith,  Willie  Tennyson 
Tarver,  Julia  Mitchell 
Warren,  Annie  Ashton 
Wood,  Edith  Alice 


Bardin,  Blanche  Atwood 
Dunham,  George  Sawyer 
Elwell,  Charles  Henry 
Hill,  Alice  Ethel 
Horne,  Elena  Caroline 


Lee,  Mary  Geneveive 
Leonard,  Mary  Eliza 
Tufts,  Helen  Louise 
Wade,  Henry  Thomas 


VOICE. 

Crumley,  Mrs.  Linda  Margaret  Lee,  Mary  Geneveive 
Edwards,  Maitie  Arline  Munce,  Elizabeth 

Eraser,  Louise  Gertrude  Stigler,  Katharine 

Mather,  Helen  Louise  Woltmann,  Pauline 
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Smith,  Ida  Minerva 


Leonard,  Frank  Edward 
Winston,  Frank 


VIOLIN. 

I  Sprunt,  Clifford 

COMPOSITION. 

Shepherd,  Arthur 

TUNING. 

MuMAW,  Henry  H. 


Beckett,  Willie  Capel 
Bennett,  Mildred  Vida 
Bourne,  Cora  Frances 
Crissey,  Elizabeth  Elice 
DuBarry,  Gertrude  Mendenhall 
Elling,  Mabel  Melita 


ELOCUTION. 

Heath,  Nannette  Camilla 
Jackson,  Dorothy  Ellen 
Leonard,  Mary  Eliza 
McNair,  Jessie  Jo, 
Seely,  Ida  Byron 
Suhler,  Josephine 


BACHELOR  OF  ORATORY. 
BuRRELL,  Percy  Jewett  j  Fletcher,  Alta  Howard 


Summari?  of  Stubent^* 


Alabama  .... 

7 

Nevada  .... 

2 

Arizona  .... 

I 

New  Hampshire 

27 

Arkansas  .... 

3 

New  Jersey 

8 

California 

1 1 

New  Mexico 

2 

Colorado  .... 

2 

New  York 

86 

Connecticut 

17 

North  Carolina 

8 

Delaware  .... 

North  Dakota  . 

I 

District  of  Columbia 

4 

Ohio  .... 

31 

Florida  .... 

5 

Oregon  .... 

I 

Georgia  .... 

lO 

Pennsylvania 

73 

Idaho  .... 

4 

Rhode  Island 

15 

Illinois  .... 

25 

South  Carolina 

3 

Indiana  .... 

13 

South  Dakota  . 

I 

Iowa  ..... 

13 

Tennessee 

9 

Kansas      .  . 

9 

Texas  .... 

24 

Kentucky  .... 

7 

Utah  

2 

Long  Island 

3 

Vermont  .... 

12 

Louisiana 

4 

Virginia  .... 

2 

Maryland  .... 

3 

Washington 

3 

Maine  .... 

36 

West  Virginia  . 

3 

Massachusetts  . 

769 

Wisconsin 

4 

Michigan  .... 

5 

British  North  America 

26 

Minnesota 

2 

Mexico      .       .       ,  . 

2 

Mississippi 

15 

England  .... 

I 

Missouri  .... 

II 

Japan  .... 

I 

Montana  .... 

8 

Sweden  .... 

2 

Nebraska  .... 

6 
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CI)C  fisk... 
Ccacbcrs' 

EVERETT  O.  FISK  &  CO*,  Proprietors* 


p 

President : 

EVERETT  O.  P^ISK  . 

4  Ashburton  Place,  Boston,  Mass. 

W.  B.  HERRICK  . 

Managers : 

A.  G.  FISHER  . 

MARTHA  HOAG 
HELEN  G.  EAGER  . 
H.  E.  CROCKER 

4  Ashburton  Place,  Boston,  Mass. 
.  .      4  Ashburton  Place,  Boston,  Mass. 
70  Fifth  Avenue,  New  York,  N.  Y. 

W.  D.  KERR 

P.  V.  HUYSSOON 

70  Fifth  Avenue,  New  York,  N.  Y. 

W.  O,  PRATT 

MRS.  S.  D.  THURMOND 

1242  i2th  Street,  Washington,  D.  C. 

PI 

L.  R.  HALSEY  . 

W.  O.  McTAGGART  . 

25  King  Street,  W.,  Toronto,  Can. 

i 

J.  D.  ENGLE 

414  Century  Bldg.,  Minneapolis,  Minn. 

L.  M.  McAFEE  . 

.  107  Keith  &  Perry  Bldg.,  Kansas  City,  Mo. 

A.  M.  MATTOON 

.  107  Keith  &  Perry  Bldg.,  Kansas  City,  Mo. 

ISAAC  SUTTON 

730  Cooper  Bldg.,  Denver,  Colorado. 

% 

C.  C.  BOYNTON  . 

.  525  Stimson  Block,  Los  Angeles,  Cal. 

n.  B  — Send  to  anp  of  t!)c  aboce  agencies  for  Jigcncp  manual,  free. 


BOSTON. 
NEW  YORK. 
WASHINGTON. 
MINNEAPOLIS. 
CHICAGO. 
TORONTO. 
KANSAS  CITY. 
DENVER. 
LOS  ANGELES. 


WE  HAVE  FILLED  POSITIONS 
AT  SALARIES  J-  J'  S  J'  J'  J'  J' 
AGGREGATING  MORE  THAN 


$6,800,000.00 

^^^^^^^^^^^^^ 


Boston  UniDersitp... 


iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii^ 


'HE  past  year  bearers  of  University  degrees  from 


Ninety-Three  American  and  Foreign  Uni- 
versities^ Colleges^  and  Professional  Schools  have  pur- 
sued professional  and  other  advanced  studies  in  Boston 
University.  Its  1327  matriculants  came  from  TWEN- 
TY-FOUR FOREIGN  COUNTRIES  and  from  THIRTY- 
FOUR  American  States  and  Territories.  To 

students  of  literature,  philosophy,  science,  law,  medi- 
cine, theology,  Boston  offers  many  advantages  found 
in  no  other  city.  The  University  has  130  PROFES- 
SORS AND  LECTURERS.  It  was  the  first  complete 
University  ever  organized  throughout,  with  no  dis- 
crimination on  the  ground  of  sex. 

Assets,  on^  million  four  hundred  thousand  dollars. 
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FOR  FREE  CIRCULARS  AND  INFORMATION 
RESPECTING  THE  FREE  SCHOLARSHIPS,^^ 


Address  the  REGISTRAR , . , 

12  Somerset  Street,  Boston,  mass. 


NATIONAL  AND 
INTERNATIONAL  GROWTH. 


PIANOS 


Illustrate  the  same  HIGHEST  GRADE  of  excellence  which  has  always  character- 
ized the  Mason  &  Hamlin  Organs— the  recognized  STANDARD  of  the  World. 


New  Style  "PURITAN  nODEL"  Upright. 


ORGANS 

New  styles  recently  introduced :  Liszt  Organs,  Church,  Chapel,  and  Vestry  models, 
Empress**  model,  **Guilmant*'  model,  etc.,  etc. 

BOSTON,  MASS.  111^3011  ^^HmlmC^. 


Books  by  Louis  C.  Elson^ 


THEORY  OF  MUSIQ  .  .  •  $U50 
REALM  OF  MUSIQ  .  .  .  U50 
HISTORY  OF  GERMAN  SONG,  U25 

NEW  ENGLAND 

CONSERVATORY  MUSIC  STORE, 

Send  for  Special  Circulars.  FRANKLIN  SQUARE,  BOSTON. 


IMPORTANT . . . 


PIANO  TEACHERS 
AND  ^  STUDENTS 

n  Complete  Set  of  Scales^  Arpeggios,  etc 

Prices:  Part  $L75;  Part  IL,  $L25 
Complete  in  Flexible  Cloth  Covers,  $3.00 
Sent  postpaid  on  receipt  of  price.  J'  J'  J>  J-  J' 

New  England  Conservatory 
Music  Store  .  .  ♦ 

Send  for  Special  Circular.  FRANKLIN  SQUARE, 

BOSTON,  MASS. 


.THE. 


I)eu)  ensiand  Conseroatorp  Quartcrip 

Devoted  to  the  life  and  work  of  the  New  England  Conservatory  of  Music,  and  to  the 
progress  and  furtherance  of  artistic  education  in  America, 
hence  it  is  of  great  value  to 

J.    Graduates  and  past  students  of  the  Conservatory. 

2.  The  present  student  body. 

3.  Prospective  students  of  the  Institution. 

4.  Students,  teachers,  and  all  others  who  are  interested  in  Music,  Modern  Lan- 
guages, and  Elocution,  throughout  the  country. 

Issued  at  the  end  of  each  term  of  the  Conservatory  school  year. 
Subscription,  Fifty  Cents  per  year,  in  advance.  Single  copy.  Fifteen  Cents. 

Address  all  communications  to 

THE  NEW  ENGLAND  CONSERVATORY  QUARTERLY 
Franklin  Square,  Boston,  Mass. 


ARMSTRONG 
Transfer  Company, 

BOSTON,  MASS. 
General  Offices,  271  Albany  Street. 

Telephone,  Tremont  938. 


Students  returning  after  vacation,  or 
students  entering  the  Conservatory,  can, 
by  handing  their  railroad  baggage  check 
to  the  Armstrong  Messenger  on  the  train, 
or  to  the  Agent  at  the  station,  have  their 
baggage  delivered  promptly  at  the  Con- 
servatory. 

Baggage  checked  from  the  Conserva- 
tory to  any  railroad  station  or  steamboat 
landing  in  Boston,  or  delivered  in  any 
part  of  the  city. 

Carriages  furnished  upon  application. 


Andrew  J.  Lloyd  &  Co. 

prescnption  ©pticians. 

MAIN  STORE  AND  FACTORY, 

323  and  325  Washington  Street, 

Opp.  Old  South  Church. 
OUR  ONLY  BRANCH  STORE, 

454  Boylston  Street,  cor.  Berkeley  Street, 


LLOYD  THREE=BAR  SPRING, 
A  substitute  for  Spectacles,  and  particularly 
adapted  for  Astigmatic  Glasses. 


When  having  a  prescription  for  gflasses  to  fill, 
or  a  pair  of  broken  jj^lasses  to  mend,  bring'  them 
to  us.  With  a  perfectly  equipped  factory  and 
skilled  workmen,  there  are  no  delays. 

Special  Discount  to  Conservatory  Students 
on  presenting  term  card. 


New  England  Conservatory  Music  Store 

FRANKLIN  SQUARE,  BOSTON,  MASS. 


The  Tone  Masters.    By  Charles  Barnard. 

A  Musical  Series  for  Young  People.  Three  Volumes  in  One.  Cloth. 
Illustrated.    Price,  $J.50. 


Elements  of  Modern  Octave  Playing.   By  a.  d.  Tumer. 

New  Edition  Revised  and  Enlarged.  For  the  Pianoforte,  Op.  28. 
Book  I.,  $2.00 ;  Book  II.,  $K50  j  Complete,  $3.00.  Send  for  Special  Cir- 
cular. 


Organ  School.     By  Henry  M.  Dunham. 

A  text-book  for  acquiring  the  fundamental  principles  of  pipe-organ 
playing.  Price,  $2.50.  Book  L,  published  separately.  Price,  $1.00. 
Send  for  Special  Circular. 


Memorial  Prelude  for  the  Organ.    By  Henry  M.  Dunham. 

"Written  for  the  exercises  attending  the  unveiling  of  a  bronze  bust  of  Dr. 
Eben  Tourjee,  in  Sleeper  HaU  (  New  England  Conservatory  of  Music  ), 
June  25,  1895.   Price,  75  cents. 
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New  England  Conservatory  Music  Store 

FRANKLIN  SQUARE,  BOSTON,  MASS. 


/Ibusical  Xiterature 

PUBLISHED  BY 

OLIVER  DITSON  COMPANY. 


Beethovcn^s  Letters. 

Lady  Wallace.  Cloth,  $1.50 

Biographical  Sketches  of  Eminent  Musical 
Composers. 

L.  B.  Urbino.  Cloth,  $1.50 

Birthday  Book  of  Musicians  and  Com- 
posers. 

Gertrude  H.  Churchill.   Cloth,  $1.00 

Curiosities  of  Music. 

L.  C.  Elson.  Cloth,  $1.00 

Germany's  Famous  Composers. 

Alice  Maude  Allen.        Cloth,  $1.00 

Life  of  Beethoven,  Schindler. 

Edited  by  Moscheles.  Cloth,  I1.50 
Including  Schindler' s  Biography. 

Life  of  Handel. 

SCHOELCHER.  Cloth,  $2.00 

Life  of  Mendelssohn. 

New  and  enlarged  edition.    Cloth,  $1.50 
By  L.  W.  Lampadius. 
Translated  by  W.  L.  Gage. 

Life  of  Von  "Weber. 
J.  P.  Simpson. 

2  vols.,  per  vol.,  Cloth,  $1.25 


Life  of  Schumann. 

Yen  Wasielewski.  Cloth,  $1.25 

Translated  by  A.  L.  Alger. 

Mendelssohn's  Letters.  Italy  and  Switzer- 
land. 

Lady  Wallace.  Cloth,  $1.50 

Mendelssohn's  Letters,  1833  to  1847. 

Lady  Wallace.  Cloth,  $1.50 

Mozart.   A  Romantic  Biography. 
H.  Rau.  Cloth,  $1.50 

Translated  by  E.  R.  Sill. 

Piano  and  Song. 
Fred.  Wieck.  Cloth,  $1.25 

Ritter's  History  of  Music. 

Two  volumes.         Each,  Cloth,  $1.25 

Ritter's  Student's  History  of  Music. 

Cloth,  $2.50 

Science  and  Art  of  Music. 

Robert  Challoner.         Cloth,  $1.50 

Sound  and  its  Phenomena. 
Rev.  E.  C.  Brewer.  Cloth,  $1.25 

Stray  Notes  from  Famous  Musicians. 

Paper,  25  cents 

Young  People's  History  of  Music. 
J.  C.  Macy.  Cloth,  $1.00 


£iberal  Discount  to  Ccacbers. 


OLIVER  DITSON  COMPANY, 

453-463  Washingfton  Street, 

New  York:  BOSTON.  Philadelphia: 

C.  H.  DITSON  &  CO.  J.  E.  DITSON  &  CO. 


MALLORY  STEAMSHIP  LINES 

BETWEEN 

NEW  YORK— TEXAS— GEORGIA— FLORIDA. 

The  Splendid  Steamers  of  this  Line  offer  the  tourist,  or  one  in  need  of  change  of  climate, 

 the  most  restful  and  invigforating  trips  imaginable;  the 

tonic  of  the  sea  air  may  be  prolonged  on  a  voyage  of  nearly  2000  miles — or  it  may  be  shortened  to  one 
of  800,  according  to  whether  the  Texas  or  Georgia  trip  is  taken. 

No  Other  Steamship  Line  combines  so  charming  a  six  days'  sea  voyage  (Texas  Route)  as 

  that  taken  by  these  steamers,  embracing,  as  it  does,  the  whole 

Atlantic  Coast  from  New  York  to  the  southernmost  point  of  Florida  (  Key  West ) .  then  across  the  Gulf 
of  Mexico  to  the  City  of  Galveston — or  the  shorter  run  of  sixty  hours  from  New  York  to  Brunswick, 
Ga.    ( Georgia  Route.) 

The  Mallory  Line  issues  one  way  or  round-trip  tickets  to  or  from  all  Resorts  and  points 

  reached  by  railroads  in  Texas  (  San  Antonio,  Fort  Worth,  etc.),  Old  Mexico, 

New  riexico,  Arizona  (Tucson,  Benson,  Phenix,  etc.),  California  (  Los  Angeles,  San  Diego,  Santa 
Barbara,  San  Francisco,  etc.),  Colorado  (Colorado  Springs,  Denver,  etc.),  Missouri  (St.  Louis, 
etc.),  Arkansas  (Hot  Springs,  etc.),  Louisiana  (New  Orleans,  etc.),  Alabama  ( Mobile,  etc.), 
Georgia  ( Brunswick,  Thomasville,  etc.),  Florida  (Jacksonville,  St.  Augustine, Tampa,  etc.),  etc.,  etc. 

SPECIAL  RATES  QUOTED  TO  CONSERVATORY  AND  COLLEGE  STUDENTS. 
C.  H.  MALLORY  &  CO.,  General  Agents,  Pier  20,  East  River,  New  York. 

A..  Sinclair,  Jr.,  N.  E.  Agent,  3fi6  Washington  St  ,  Boston.        C.  M.  Hioklin,  Gen'l  Western  Agent,  Denver,  CoL 
H.  MCMUBTRIE,  Ag't,  cor.  3fl  &  Chestnut  Sts.,  Phila.,Pa.  H.  H.  Raymond,  G.  S.  A.,  Brunswick,  Ga. 

C.  G.  OSIUTBN,  Ag't,  203  E.  German  St.,  Baltimore,  Md.  ClIAS.  Davies,  Agent,  Jacksonville,  Fla. 

J.  N.  Sawyer  &  Co.,  Agents,  Galveston,  Texas.  K.  W.  SouTUWiCK,  Agent,  Key  West,  Fla. 

W.  J.  Young,  G.  S.P.  A.,  Sau  Antonio,  Texas. 

Please  meiition  New  E7igland  Conservatory  of  Music. 


Dorfolk  S  Ulestcrn  Railwap...  ^ 

THE  SHENANDOAH  VALLEY  ROUTE  ^  RY  ^ 

THE  NORFOLK  ROUTE... 

For  the  routes  described  herewith  we  ask  your  earnest  attention. 
ALL  RAIL — Travel  South  by  the  Shenandoah  Valley  Route.    For  Beauty  of 

Scenery  and  solid  comfort  in  travel,  take  the  Shenandoah  Valley  Route,  via  B.  &  O.  and 
Washington,  the  only  route  running-  solid  vestibuled  trains  and  dining  cars  between  New 
York  and  Chattanooga;  Pullman  sleepers  for  Roanoke,  Knoxville,  Chattanooga,  Birming- 
ham, New  Orleans,  Nashville,  Mempl  sand  Florida.  Stop-over  privilege  at  Luray  Caverns, 
Natural  Bridge  and  Lookout  Mountain.  Leave  New  York  daily,  depot  of  Central  R.  R. 
of  New  Jersey,  foot  of  Liberty  Street. 

BY  SEA  AND  RAIL — The  Norfolk  Route  is  by  the  palatial  steamships  of  the  Merchants  & 
Miners  Transportation  Company  from  Boston  and  Providence  to  Norfolk,  thence  the  Nor- 
folk &  Western  Ry.  to  all  points  South  and  West. 

For  full  information  call  on  or  address 

C.  P.  GAITHER.  New  England  Agent,  296  Washington  Street,  Boston. 

L.  J.  ELLIS,  Eastern  Passenger  Agent,  487  Broadway,  New  York. 

E.  J.  LOCKWOOD,  Passenger  Agent,  1433  Pennsylvania  Ave.,  Washington. 
C.  M.  FUTTERER,  Passenger  Agent.  Hagerstown,  Md. 

C.  H.  BOSLEY,  City  Ticket  Agent,  272  Main  Street.  Norfolk,  Va. 

W.  B.  BEVILL.  General  Passenger  Agent,  Roanoke,  Va. 


IVERS  &  Pond  Pianos 


A 1  7E  make  it  easy  to  get  one  wherever  you  live.    If  no  dealer  sells  them 
'  '    near  you,  we  will  quote  lowest  prices,  explain  our  Easy  Payment 
System,  giving  from  one  to  three  years  to  complete  payments  ( small  cash 
payment  only  required). 

If  you  live  3,000  miles  away,  we  can  deal  with  you  as  easily  as  if  you 
lived  in  Boston.  We  ship  pianos  subject  to  approval,  if  not  entirely  satis- 
factory to  be  returned  at  our  expense  for  railway  freights  both  ways. 
Your  name,  please,  and  valuable  information  will  be  sent  you  free. 

Ivers  &  Pond  Piano  Company, 

114  BOYLSTON  ST.,  BOSTON,  HASS. 


